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INTRODUCTION 


THE celebrated and ancient Hymn called Mahimnastava here 
translated is attributed to Puspadanta a Chief of the musical 
Spirits (Devayoni) called Gandharvas. Puspadanta means 
“flowery toothed” for his teeth were like the petals of the 
Jasmine flower. Puspadanta was, it is said, in the habit of 
taking flowers from the garden of King Vahu at Benares in 
order to worship Siva with them. As he had the power of 
moving in the air he eluded the vigilance of the King’s 
gardeners. These at length suspecting that it was some 
Being with these Powers who stole the flowers laid the follow- 
ing trap. They left some flowers which had been offered to 
Sliva in different places in the garden with the hope that he, 
who thus visited it, would tread on them. This the Gan- 
dharva did and by thus unwittingly insulting S‘iva lost his 
power of moving in the air. He was in consequence caught; 
When through fear of the King whom he had also offended 
by the theft of his flowers and with the desire of appeasing 
S‘iva he offered the following supplication to the God. 

In making the commentary I have availed myself of that 
of Jagannatha Chakravarti which is here for the first time 
printed from a Bengali Manuscript in my possession. To his 
observations which are marked with the initials J.C. I have 
added my own comments on various matters which the 
English reader may require to know but which he, writing as a 
Hindu for Hindus, doubtless considered unnecessary. 

Calcutta 


ARTHUR AVALON 
Jan. 3, 1916 
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THE GREATNESS OF SIVA 


(MAHIMNASTAVA -OF PUSPADANTA) 
I 


IF praise of Thee by one who knows not the supremacy 
of Thy greatness’ be unbecoming 


Then even the speech of Brahma and other Devas regard- 
ing Thee is such.? 


Therefore none should be blamed who speaks 
According to the limit of his knowledge, 


Oh Haral* If that be so, then this mine own attempt is 
blameless. 


II 


Thy greatness surpasses the powers of mind and speech. 
Even Sruti* speaks with awe of Thee, 


‘Which can be known only with the greatest difficulty. Mahirhnah 
param param te= Limit of Thy inscrutable greatness. The hymn, it may 
be noted, has been in some places translated freely but the sense and spirit 
have been adhered to. 


> The object of the hymn is praise (Stuti) of the supreme Siva or 
Brahman who is greater than all the Devas who have issued from Him. 
*Sliva.. The word is derived from the root Hr7=to take and the affix 
Ach, for He removes (Harati) all ills. Hara in a higher sense means 
He who at the time of Dissolution (Pralaya) withdraws the Universe 


within Himself”. Hari or Visnu comes from the same root with the 
affix 7 and has the same meaning. 


“Revelation. The Vedas. 
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Whom it is unable to portray.’ 

By whom canst Thou be (fitly) praised ? 
Who knows the number of Thy qualities ? 
In that which cannot be described, 
Whose mind and speech does not fail ? 


Ill 


Oh Brahman!* Thy hymn which is the supreme nectar, 

By the Guru of the Devas® 

The creator of sweet words 

Is it wonderful to Thee ? 

Oh Destroyer of Tripura! * 

My mind is bent upon invoking Thee 

That I may purify my speech by the recital of Thy 
attributes® © =~ 





'That is distinctly and fully as one can point out a jar or a piece of 
cloth (Ghata-pata), The Brahman, is not the object of any of the four 
forms cf proof, and so it is said of the Devi that She is Etat tad ityanir- 
deshya, that is, cannot be said to be this or that. For this or that is the 
form which the Brahmasvartpa or Divine Nature, as It is in Itself trans- 
cends though manifesting Itself through them (Tris‘ati Comm., V, 34), 
For variant interpretations see note to text, 


We know enough to affirm the existence of the Self though as long 
as we are phenomenal Jivas we can neither realise Its Nature nor describe 
It by words which are merely instruments of that dualistic experience which. 
the divine Nature by its definition transcends. As the Brahman’s real Self 
or Nature (Svartipa) is indescribable Puspadanta prays to Him as with 
form (Sakara), ys 

' * Brahman=Siiva. 


*Brhaspati. The Guru of the Devas i 
and Learning. His Hymns though wonderful to others is not so to S/iva, 


* Siva who is so called, as some say, because he was the destroyer of the 
Asura (Demonic Spirit) Tripura or more correctly because He destroyed 
the Tripura or three cities of the Asuras. These were built of gold, silver 
and iron by Maya. Protected by these the Asuras used to oppress all believers. 
- “So in the hymn to Bhuvanes'vari in the Tantrasara it is said, “Oh 
Mother by hymning Thy praise I purify my speech.” See p. 29, “‘ Hymns 
to the Goddess’ by A. and E. Avalon, , Ws 


s the receptacle of all Wisdom 
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IV 


Thy power it is of which the Vedas speak, 

Displayed in threefold form according to distinction of 
qualities,’ ; 

It creates, maintains and destroys the universe’ 

And yet oh Giver of Blessings! 

There be some fools* who would oppose Thee 

In ways pleasing to the bad but hateful to the good. 


Vv 


They ask such questions as: 


That Creator of yours why and how does He create the 
three worlds ? ‘ 


"That is the three Gunas, Sattva, Rajas and Tamas the qualities of 
manifestation, action, and veiling. 


* The Rajoguna prevails in Creation, the Sattvaguna in Maintenance 
and the Tamoguna in Dissolution. Through His three bodies, Brahma, 
Visnu and Rudra, He creates, maintains and destroys. — - 


* According to the commentator, Jagannatha Cakravarti (cited as 
J. C.), the Mimarhsakas (Nastika MimAathsaka) who attribute all action to 
the power of Karma are here referred to. As the Commentator on the 
Tris‘ati says — Adrsta is the cause which gives fruits appearing in the 
future, of past acts. This is the opinion of the ‘ Lordless’ Mimamsa. 
Krtanam karmanam kalantara-bhaviphala-pradane adrstam karanam iti 
anishvara-mimamsakadi-matam”: to which he replies “ Not so, because 
Adrsta which is an unconscious thing is not to be understood as giving 
fruit of action which is done by intelligence only ” (Jadinam suksmanam 
adrtanam cetana-dharma-karmaphala-pradanasamarthyayogat). Adrsta is 
instrumental cause (Nimitta-kadrana).’ There is however a conscious 
Director of Karma who gives fruit according to Adrsta and He is God. 


‘Such men (the Pratyaksavadins) talk in terms of human action 
which they alone see, know and recognise. In such a case it is said that 
there is first Istasadhanatajfianam “* purpose-serving knowledge ’’ that is 
knowledge that the proposed act will serve the intention ; secondly Pravrtti 
or tendency to action; and thirdly Krtisidhyatvajfiia€nam “ effort-accom- 
plishable knowledge ”’ or the consideration whether that can be done which 
is followed by action. It is objected if He has not Pravrtti and so forth, 
How can he create the three worlds that is Bhth, Bhuvah and Svarloka 
(J. C.). cat 
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What form does He assume ?’ 

What means does He use ? 

What materials does He employ ?* 

From what does He take support ? * 

Such wicked questioning, so ignorant of Thine unimagin- 


ed greatness," 
Leads some senseless men to talk for the delusion of the 


world. 
VI 


But is it possible’ that the worlds with all their parts ° 


are uncreate ? 
Can the universe be without a Supporter of it ? 
Who else but God creates the world ?' 
Oh Lord of the Immortals! 
Such men have doubts concerning Thee because of their 


folly. 


‘For possession of body is asserted to be necessary for action and at 
Pralaya (Dissolution) body disappears and according to the objector only 
atomic substance (Param&nu) remains (J. C. 

* Referring to instrumental and material causes such as in the first 
case the thread, wheel and stick of the potter and in the second the earth 
with which the pot is made. 

* A potter for instance must take his seat on something. 

* The answer to all this talk is that it is His play (Lila), It is His 
nature. It is the “ Godness” of God (Etad eva is’varasya is'varatvarh), 
that is, He can do all this without being bound by human limitations which 
if they existed would destroy His Godhead. (J. C.) 

A * He now in answer to the objections of the previous verse gives proof 
of the existence of God. 

“It is only the formless without parts which is uncreated as J. C. says 
Niraikarasyaivajanyatvét. All things with parts (Savayava) are born or 
created. The universe, therefore, which has parts is created. 

™But then it is said assuming that they are created what is the proof 
that it is your God who is the creator? To which the answer is who else 
but God can create. We are not dealing with some fractional things but 
with the whole universe with its fourteen worlds. He, who can do this, 
must have knowledge of the “ three times”,—Past, Present and Future and 

must be of an almighty power. Such an one is God. 
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VII 


Though the ways differ which are spoken of in the three- 
fold Veda? _ | ii 

Samkhya," Yogashastra,* the doctrine of Pas'upati® and 
Vaisnava Sastra®; 

Though some take this and others that to be the better 

And followers of the various paths both direct and 
indirect * dispute, 

Yet Thou alone art the goal of all 

As is the ocean of every river.’ 


VIII 
Oh Giver of Boons! 


A great bull, a wooden staff,” an axe, a tiger skin, ashes,” 
snakes and a skull, 





*Trayi that is Rk, Yajus and Sama. (J. C.) The Karmakanda of the 
Vedas deals with ritual action (Karma) and Sakamadharma. The Upani- 
gads preach Dhyana of the Cinmatra Brahma, Niskama Dharma and 
the attainment of Moksa through Jfidna. 

* Kapila says that we must first enjoy and then relinquish enjoyment 
attaining Moksa through Vivekajfiana on which is realised the difference 


between Prakrti and Purusa. This Tattvajfiana destroys Karma.. As it 
is elsewhere said first Bhoga and then Yoga. : 


* Which preaches Mukti through Samadhi. 

“That is the doctrine of Sliva according to the five Arhnayas. There 
is ene between Ishvara and Mokga. Non-dualistic Tattvajiiana 
is Moksa. 

*Such as the Naradapaficaratra, Vaisnava doctrine which treats of 
Pradyurhna, Aniruddha, Sarnkarsana, and Vasudeva. 

lit. “ curved and straight”. 


Having in the previous verse replied to those who are “ not towards 
God” (Bhagavadvimukhan) the Hymnist in this verse speaks of the 
different ways by which He may be reached. Though the ways may differ 
their end is the same namely the same Unity so variously sought. 

*The bull is His carrier, The wooden staff is the support of the Yogi 
on which he rests his hands at the time of meditation or a piece of wood 
from the funeral pyre (J. C.) 

The colour of Shiva as well as that of the Bull is white. His throat 
is dark blue encircled by a serpent; His hair of a light reddish colour 
thickly matted together and gathered over his head in the manner of ascetics. 

* With which he is covered. “Of whose naked body ashes are the 
adornment only.” Mahanirvana Tantra, ch. I. V. 8. say “erhaaatt 
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These be Thy chief possessions and adornments? 
Varied is the wealth of other Devas’, 

- But Thou careth not for these — 

_ Which Thou with but a turn of Thine eye, 
Hast on them bestowed 
The mirage of worldly things does not delude Him 
Whose enjoyment is with the Self.’ | 


IX 


One says* that all is permanent® 
Another that all is fleeting® 





’ Having praised the Formless the hymnist now chants Him with form, 
saying “You look but a poor being with all these simple and common 
things. But this is Thy wish. But Thou could’st have whatever Thou 


wisheth ”, namely, such wealth as other Devas have. Simplicity is the 
mark of the truly great. E 


*Rddhi such as the Kaustubha gem, Cakra, S/a 
Gada of Visnu; the crown of Brahma 
Amaravati, the garden Nandana, 
Uccais'ravas of Indra and so forth, 
___*Not the limited self (Jiva) that is Caitanyartipa with the Upadhi 
Ajfiana but the Brahman who exists in and as the substance of and moves 
all things as Antaryamin. Yah Sarvegu bhitesu tistan yah sarvani 
bhutani antaro yamayati. Brhad.-Up., 3—7. The Jiva exists as such 
because he identifies himself with the forms which are produced by the 
Maya Sakti of the Brahman. The knower of the Self is not so deluded 
.«hOwing which, oh Pandava, thou wilt not again be deluded’. Yaj 
jnatva na punar moham evam yasyasi Pandava—Bhagavad-Gita, IV, 35. 


“Having dealt with the Nirgupa and Saguna Brahman he proceeds to 
deal with the variety of philosophical opinion, ; 


* Referring to Kapila who says that all is permanent as Purusa- 
Prakrti with the two states of appearance and disappearance. According 
to Sarhkhya both Cause (Karana) and Effect (Karya) are real (Sat) for 
Karya is nothing but a transformation (Vikrti) of Karana (Prakrti). In 


Vedanta Karana is Sat and Karya, Asat (unreal), 


*The doctrine of those Buddhists whose psychology is alleged to find 
no place for the enduring unity of metaphysic which is the Atma. Uda- 
yanacarya says that the Buddhists allege that Buddhi or the psychic 
consciousness is Cetana (in-itself conscious) and not dependent for its 
apparent consciousness on the enduring Atma and that hence the followers 


tmkha, Padma and 
3 the zrial car (Vimana), the city 
the elephant Airavata, the horse 


| 


THE GREATNESS OF SIVA 7 


And yet another teaches that of the world and its various 
elements - 

Some things are fleeting and others ever endure,’ 

But Oh Destroyer of Tripura !? 

Though the multitude of doctrines bewilder me, 

I am not ashamed to pray to Thee, 

For my tongue cannot be restrained.’ . .. 


a 


xe 


In order to measure Thy greatness ‘ (which is Light and 
Fire‘), 

Of Thee who art embodied of Fire, 

Virifici ® went upwards and Hari? downwards 


of this doctrine are called Buddhists. 


So the Sarvastivada or Ksanika- 
vada is said to have tau 


: ght that all is) momentary. When a thing is 
destroyed another identical one is immediately created. In this way the 
ever changing course of the world seems unchanging like a stream of 
water in which the water is always changing yet it appears as if 
the same water is passing through the bed of the river although in fact 
it is not so. According to the Sensationalists (Vijfiidnavada) what is true is 


sensation which is momentary. According to the Nihilists. (Sarvashtinya- 
vada) the world is like the fleeting objects seen in dream. Helse 


’ The Vaisesika and Nyaya Dars’ 
Paramanu, Dik and Atma are perman 
*See p. 2, note 4. 
®It is not necessary to know all this. 
matters not. What does matter is that I can 
ings of a heart full of devotion to Thee, 
course of piety is straight, certain and sure. 
‘According to past traditions 
ancient time as we should say) 


anas which say that Akasa, Kala, 
ent (Nitya) and the rest are not (Anitya). 


Whatever be Nitya or Anitya 
pray to Thee from the prompt- 
Let the doctors dispute, the 


(Pura kila as it is said in Sanskrit or in 
Brahma and Visnu were one ‘day disputing 
which of the two were the greater. Sliva then to humble their vanity 
appeared in the form of a fiery Lithga which they set out to measure. 
Their failure to do this made them humble seeing that they, great though 
they be, were nothing in the presence of the Supreme, ~ 

* Lit. which is a Mass of Fire. 


_*Brahma. Virifici comes from the prefix Vi indicating various kinds: 
of beings, Rac to make or create and the affix In in active voice, for He is 
the aspect of the Trinity (Trim@rti) which creates. ; AN dash, 

"Visgu. iat casts 
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Yet they failed to measure Thee. 

But ok Girisa!? 

When they prayed to Thee with strength of faith and 
devotion’ 

It was then that Thou did’st appear to them. 


How then is it possible that service of Thee can be 
without fruit ? 


XI 
Though the Ten-headed One® had with ease conquered 
the three worlds *, 
And destroyed all his enemies therein, 
His arms still itched for war 
(And fresh worlds to conquer) 
O Hara! this was done through unshaken devotion to Thee 


And the offering of (nine of) his heads to Thy Lotus feet 
As though they were themselves a row of Lotuses. 





XII 
When Ravana put forth even against Thine own abode on 
Kailasa,® 
"A name. of Sliva from Giri+S'a “ mountain-sleeping ”. He who 


was greatly attached to his wife. Girisa is from Girit+ Isa; Lord of the 
Mountain Kailasa, 


_ As J. C. says Srraddha (faith) is mental worship (Manasikaseva) 
Whilst Bhakti (devotion) is bodily service (Kayikaseva) for in it there is also 
odily action, such as obeisance, kneeling, the folding of the hands in 


Supplicatory prayer and so forth. True Service of S'iva must bring forth 
the appropriate fruit for the worshipper, 


* Ravana the Rakgasa King of Lanka, who had ten heads and 
twenty arms and whom Visnu in his seventh incarnation as Rama, son 
of Dasaratha, King of Ayodhya, came to destroy, Ravana was a devotee 
of Siva. He offered nine of his ten heads in the ecstasy of his devotion to 
Sliva like other worshippers do flowers, 

*The upper, earthly and nether worlds. 


* Mount Kailasa, the Himalayan abode and paradise of Siva. 


ne 
rt tc 


en 
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The force of the forest of arms gained through worship of 
Thee 


Thou did’st but slightly move the tip of Thy toe 
(On which he fell and fell) 


And stayed not falling even when he reached the nether 
worlds.’ ‘ 


So, true it is that the wicked forget the benefits they have 
received.” 


XIII GaN itty 


Oh Giver of boons ! 

No matter of wonder is it 

That Bana® who made the three worlds‘ his servant, 
Overcame the great dominion of Indra ° 

Since he worshipped Thy feet, 

What prosperity is there not for him, 

Whose head has bowed to Thee ? 





1 . 

According to old traditions (Pura kila) Ravana used to go every day 
to aoe jHailasa to worship Sliva. He found this however troublesome 
ie See se £8 fave himself this trouble of a daily journey by carrying off 
to pull up fee a to his abode in Latgka (Ceylon). He began thereupon 
Bive’s. “Spouse hee which trembled as he assaulted it. Parvati, 
Siva upon this di ame afraid and embraced Her Husband for safety. 
ling do h isturbance merely moved his toe and-sent Ravana tumb- 

8 Hy through Space to the nether worlds from which he was sub- 
cease it y ised sby Siva. Though the strength of Ravana came to him 
fue fue Supreme he forgot this through his wicked nature and assaulted 
the heaven of Siva, : 
2 . . 
(U v Fae Muhyati Khalah= (2it.) The wicked (Khalah) in prosperity 
proeperity oses his senses (Muhyati), that is, forgets the source of his 


> Bana was eld Wy 

ith -all €st son of Valiraja the Asura and had a thousand arms 

Ta en aweskens battled with S'ri Krsna. Ravana also conquered 
ndra. 


* See note 4, p. 8, 


* Svarga (heaven) on! 


y was the conquest of Indra who was conquered 
by the conqueror of all the 


three worlds including Svarloka. 
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XIV 


Oh three eyed One!’ 
Who from mercy to Devas and Asuras 
- And fearful of the threatening destruction of the universe, 
Did’st swallow poison,” 
Doth not its blue stain on Thy throat enhance Thy beauty ? 
Yea! for even a disfigurement is full of'grace* 
In Him who suffers it 
When seeking to rid the world of its fears. 


XV 


Even Smara* whose world-conquering arrows’ 

Are never discharged in vain amidst Devas, Asuras ° and 
men 

When taking Thee to be like any other Deva’ 

Met with death.* 

It is not good to attack the self-controlled. 





; : Sliva is called Tryathbaka because He had a third eye in his forehead 
which is that of wisdorn (Jnanacaksuh). An esoteric meaning of the term 
is that He is “the father of the three” that is Brahma, Visnu and Rudra. 
See my note to Ch. V, verse 210 and Ch. IJ, verse 8 of Mahanirvana Tantra. 
* aces site suorning. te the eceea poison issued which S‘iva swallowed 
{ e world, is caused a blu i i i 
called Nilekane . e stain on His a ec He is 

* Diganam api bhisanam. 
* The Deva of love; Kama. 
5 . < . 
With his arrows he stirs up passion in men and women. 
“Enemies of the Devas. _ 
‘ Though Siiva is greater than any of them. 
Smartavyatma abhtt=Lit. ‘became a thi 

: : : thing to be remembered, a 
thing of the past’. The Asura Taraka excluded He Devas from heavens 
They went to Brahma. He said that as the Asura had acquired his great- 
ness through His grace He could not take it upon Himself to destroy him. 
For one does not destroy the tree which one has planted with one’s own 
hand. He however suggested a plan in which the aid of Smara was to be 
invoked, and that was that Siva Who was given up to Yoga should be 
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XVI 


By the stamping of Thy feet the safety of the earth came 
in sudden peril, 


By the movement of Thy arms strong like iron rods, 
The stars in the ether were scattered, 


Lashed by Thy loosened hair the heavens were troubled.' 
Verily Thou did’st finely dance, 


tempted to unite with Parvati, of which union a son would be born who 
would destroy the Asura. Indra asked Kama to go with his wife Rati and 
his companion Vasanta (the Spring) to Siva’s abode Mount Kailasa. On 
their arrival and under the influence of the three Devas the season of Spring 
appeared on the mountain to the 8reat surprise of the Rsis there. Kama 
hind a t Siva in Yoga at the moment that 
His wife Parvati was putting flowers in His hand having done the hermit- 
age service for the day. As Her hand touched His, Kama let fly his shaft 
of passion. Siva feeling of a sudden Passion and loss of seed wondered 
what was it that thus distracted Him from His Yoga and looking round 
saw Kama behind a tree. In anger His third eye flashed fire which con- 
sumed Kama to ashes. Siva’s seed was thrown into Fire who unable to 
figa who in turn threw it into a reed forest where 


-born (S'ara-janma) was born. -He became the 
leader of the celestial host 


! mn | out however that Kama was wrong in thinking 
he might play with impunity with Sliva as with any other, for He is the 
great Deva and 


the self-controlled. And yet Kama in part. succeeded 
though at the risk of h 


eerirolled, 1s own life—so dangerous it is to tempt the self 
' s 
A Rakgasa having worshipped Brahma asked Him to grant him the 
Bee eae destroy the whole world. Brahma half assenting half unwilling 
ace Aim wait some Other time. The other Devas hearing this became 
and spoke to Siva. The latter then danced in order to 
delay the 8tanting of this boon by Brahma and to distract the latter and 
thus to save the world. But his dancing was so mighty that though done 
to Protect the ,World its very existence was threatened. The meaning of 
this incident ‘2, ©XPlained by another. Some Raksasas went to the 
territory of a King and began destroying a village there. The King sent 
his army against them to protect the villagers. But this same army was a 
trouble to them With its extortions and so forth. But while the army was 
a trouble to the villagers yet it did good to the kingdom which was 
threatened by the Rakgasas, Such is-theenaturescof things that it is not 
possible to do good without some accompanying evil. When we look at 
the whole sub specie @eternitatis what we thought to be evil when con: 
sidered as a fact detached from its surroundings is no longer seen to be 


such when taken as part of a whole which is working for good. So with 
the dance of S'iva. . 
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But to trouble the world in order to save it 
What mystery is this?' | 


XVII 


By” the flowing stream in the skies ° 

The white beauty of which is the whiteness of the 
countless stars which are the foam therein, 

And yet seems (as against Thy greatness) a mere drop of 
water on Thy head,* : 

The world again became an island encircled by a fluid 

Phaatings. | 

By this the divine greatness of Thy body may be gauged. 

XVIII 


When Thou did’st resolve to consume the three cities ° 
The earth was Thy chariot 

The sun and the moon its wheels 

Indra’ the charioteer 

The Lord of Mountains* Thy bow 





"Vamaiva vibhuta. Sliva’s Vibhuta (Lordliness) is Vama (contrary) 
to what we see in ordinary human actions. The action of the Lord seems 


full of contradiction as instanced by His troubling the world to save it. 
See last note 


* Now, as J. C. says, the greatness of His body is celebrated. 


"The celestial Ganges Mandakini, the Milky Way. The same stream 


is in the heavens Mandakini, on earth Ganga and in the nether world 
Bhogavati. 


* Even the heavenly Ganges but a portion of whose waters were 
Sufficient to surround the world appears as a mere drop on Siva’s head. 
* Dvip&karath jaladhivalayam=ocean encircled island. Resi Agastya 
once drank up all the waters of the world which thus became dried. In 
order to restore the water so taken the water of the Ganges on S'iva’s head 
fell to earth when the oceans re-appeared. 

*Tripuratrnam—Tripura which is no better than a blade of grass 
to Siva. For Tripura, see p. 2, n. 4, ante. 

" Shatadhriti. 


* Meru (J. C.). 


eee be! a ee v S| 
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And Visnu Himself Thy arrow 

(And yet why was this) for they were but as grass before 
Thy power? 

With such implements Thou wert but pleased to play, 

Thy Lordliness is not dependent on them?! 


XIX 


Oh Destroyer of Tripura !? 


When Hari® desired to worship Thy feet with a thousand 
lotuses, 


But found that one was lacking 
He plucked out one of His own lotus-like eyes." 


This devotion of His assumed the form of His beautiful 
discus ° 


Which He is ever ready to wield for the salvation of the 
three worlds. 


XX 


When the sacrificial rite is accomplished 


It is Thou Who givest the fruits thereof to the worshipper 
When the ritual act is over. 


“Why do so much to destroy that which is but grass before Thee ? 
No one uses an axe when a finger nail is sufficient. He could have done 
it of His mere wish. The will of God is not dependent on anything. He 
could have done without them but the play of His will selected them as 
the instruments of His purpose (J. C.). 

* See p. 2, n. 4, ante. 

* Visnu. 

*Visnu was wont to worship Sliva daily with a thousand lotuses. 
Finding one day that a lotus was missing He, rather than break His rule of 
worship, plucked out His own eye to make up the number of a thousand. 
For this devotion Siva gave Him the Sudarshana Cakra or Discus which 
Visgu always bears. This discus is itself devotion: devotion, as it were, 
materialised; and this devotion again it is which saves the world and not 
any mere material instrument, (J. C.). 


* The Sudars/ana Cakra, see last note. 
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How can it have effect without prayer to Thee ? 

Therefore seeing that it is Thou Who art the surety 

‘For the fruit of all rites 

Men repose their faith in Veda 

And commence all ritual actions with certain hope as to 
their effects.’ 


XXI 


Oh Thou Who art the refuge of all!” 

Daksa* was diligent and expert of action‘ 

Lord of sacrifices and creatures ;° 

The priests of his sacrifice were Rsis,* 

And Devas were the masters of the rites,” 
Nathless Thou, Who givest fruit to all sacrifices, 





"Here the author refers to the fruit of rites. How cana Yajfia (sacri- 
fice) which is mere action (Yagas tu kriya) give of itself fruit. It arises, 
exists and is gone (Utpattinasha-dharmayogat anityah): that is, it is not 
permanent on account of its being connected with coming into existence 
and dissolution. Moreover the action (Karma) is here and now but the 
fruit follows at another time, place and region. It is therefore Shiva and 
not the Karma which produces the fruit (J. C.) 


In this way also the Mimarhsakas are refuted though they seek to meet 
the difficulty by saying that ritual Karma produces Aptrva which exists up 
to the time of giving and is the giver of fruit. See ante, p. 3, n. 3. 


“Here the Hymnist points out that without prayer (Aradhana) to the 
supreme Purusa all ritual action is futile. 


* Dakga—father-in-law of Sliva who prepared the great sacrifice 
known as Daksayajna to which however out of slight to Shiva he did not 
invite Him. Sliva’s spouse Parvati hearing Her husband abused by Her 
father yielded up Her life on which Sliva came and destroyed the sacrifice. 

* Kriyadaksa. 

* Kratupati; Tanu-bhrtam adhishah. 

*Seers such as Bhrgu and others. 

"Sadasya: that is, the Vidhidarsin or inspector of rites; generally a 
Brahmana, who overlooks the carrying out of the rite by the other priests 
and sees that everything is faultlessly done. In the present case so magni- 
ficent was the sacrifice |that in lieu of the ordinary Brahmanas, Rsis and 
Devas were the priests and masters of ceremonies respectively. 





| 


See 
” Saree ee 
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Didst destroy his ;? . 
For the sacrifice of one, who lacks faith in Thee, 
Bears fruit of evil only. 


XXII 


When tke Lord of Creatures? overcome by sudden 
desire® 

For His own daughter‘ 

So urgently desired to possess her ® 

That He changed into a stag 

As she fled from Him in the form of a hind, ° 

Thou did’st (in anger) bend Thy bow againt Him 

As He sped in fear to the heavenly spaces; 


‘For Daksa carried out his sacrifices in slight of Sliva, Lack of 
faith makes all offerings ineffective. ~ 


* Brahma. 


*Here, Brahma is represented as being subject to the greatest of the 
passions of His creation but Sliva Whose praise is sung is the self-con- 
trolled Who is free of it. Brahma is associated with the Rajo Guna which 
is the cause of desire—the passion of mankind generally is shown in its 
collective unit, Brahma being treated as the Samasti of mankind. Rajo- 
Guna acts by way of passion, and is here displayed in the acts of the 
Devata presiding over it. The incident is referred to in Litga Purana and 
in Kali Purana though in the latter with some variance. In the seventh 
century A.D. Kumérila in his Tantravartika (p. 189 Trans.) explains the 
incident symbolically as follows: 


“The word Prajapati means one who protects all creatures ; as such 
it can be taken as a name of the sun ; and it is an ordinary fact that towards 
the end of night the sun touches the dawn; as the early dawn is brought 
about by the sun it is spoken of as his daughter ; and it is the following of 
sun after dawn that has been described as Prajapati running. after his 

- daughter.” 


* Sarndhya=the dawn, 

* Riramayisum : indicating the intensity and urgency of His longing. 

* She in fear of Him changed into a hind whereupon not to be thwarted 
He changed into a stag. 

"According to Markandeya Purana when pierced by an arrow He was 
changed into a star. ; % 
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And, Oh Lord! the force* of Thy hunter’s hand 
b] i £ 
Has even now not released Him. 


XXIII 


Oh Destroyer of Tripura !* ; 
Devi saw him of the flowery bow : 
Burnt to ashes of a sudden before Her very eyes® 
Like, as it were, some mere blade of grass | 
When he thought to accomplish his design by the aid of 
Her beauty. 
If even Devi after seeing all this 
Yet thinks Thee to be uxorious’ 
Because Thou and She art each the half of one body. * 
Then indeed must youthful women be deceived ® 
Oh Thou Who art self-controlled and the grantor of 
Blessings. 





’ Rabhasa when used in the masculine gender means attachment, effort, 
love; but in the neuter =force (Byadi Dict.). 

*Sliva is represented as holding Parasu (axe), Mrga (deer) and 
making with the other two hands the Vara and Abhaya Mudras. The 
deer here is Brahma as above described. Sliva is thus so powerful that 
even Brahma is under His subjection, and having captured Him, He has 
not even up to now released Him. The Hunter holds to what He has got. 
He is the Giver of bad fruits to those who do bad things, 

*See note 4, ante, p. 2. 

“ Kathdarpa or Kama, Deva of love. 

* see p, 10, note 8. 


*His design was to get Siva to unite with the Devi for the begetting of 


Kartikeya, This he thought to do by tempting Sliva with Her womanly 
beauty. See p. 10. 


"Strainang. Here the notion that He is 
spouse is refuted. 


* Deh&rddhaghatanat: “On account of combin 
Male and female are but halves of one whole as P 
II Ch. of the Kumarasarmbhavam.) 


*If Parvati does not understand Siva’ 
woman folk be expected to do so. 


uxorious because He has a 


ation of half a body.” 
lato also taught. (See 


S nature how can ordinary 
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XXIV 


Oh Destroyer of Smara!? 

The burning ground is Thy field of play, 

Thy companions are Pis/’acas 

Besmeared art Thou with the ashes of the funeral pyre 
Thy garland is a string of skulls; 

Let even Thy name and nature appear inauspicious 

Yet, Oh Giver of Blessings ! 


To them who meditate on Thee they are supremely 
auspicious.” 


XXV 


Thou art the great Truth, beyond all words, 

On Which the self-controlled deeply meditate,‘ 

Fixing their thought abstracted from all outward things 
In the manner ordained by Yoga, 

Restraining their breath,’ 

Their hairs erect (with joy), 

Their eyes filled with tears of joy ° 

Immersed, as it were, in a lake of the nectar of delight. 





"The God of love, v: 15, ante, p. 10. 


"Inferior spirits generally of an unclean nature. Sliva befriends all. 


*An ordinary man who is attached to such inauspicious things is 
blamed. But here His extraordinary character is expressed. Nothing 
1s inauspicious to Isvara. The worshipper has nothing to do with this. 
However inauspicious these things appear to him to be, let him remember 
that Sliva is ever auspicious to those who worship Him. (J. C.) It is only 
to the J iva bound in Separateness that some things are auspicious and others 
imauspicious. All such terms involve relativity. Around the Supreme all 
things are gathered in their natural order. 

‘Here he speaks of the oneness of Sliva with the Parabrahman Who 
is the inner Tattva (Antastattvam) and hymns Him as such. 


* By Puraka, Recaka, Kumbhaka. 


* Blissful tears as it is commonly said—Anandasru. 
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XXVI 


Thou art Sun, Moon, Air and Fire 
Water, Ether, Earth and the Sacrificer too,’ 


By such words did the ancients seek to define and limit 
Thee” 


But we ourselves do not know that which Thou art not? 
XXVII 


Oh Giver of Refuge ! 
The Mantra Oh‘ with its three letters A, U and M 





"Atma: according to Yogavasista, Yajamana is so called. 


*The verse deals with Sliva’s eight forms called Astamtrti. Is’ana 
(Sun), Mahadeva (Moon), Ugra (Air), Rudra (Fire), Bhava (Water), Bhima 


(Ether), S'arva (Earth), and Pas'upati (Yajamana the sacrificer here called 
Atma). 


*The ancients (it is here suggested) were unable, as we too are, to 
conceive the Formless and so conceived of and described S'iva with form 
as limited intelligence must do. But here eight forms only are given. 
But there is no form which is not His. Brahman is not the forms which 
are but finite creatures of His infinite power (Sakti) but is in them as 
their inmost Self (Pratyagatma) and Witness (Saksi), that is as Knower. 
It is That, the object of which (as S'amnkara says) is all the forms ofr 
knowledge (Sarve Pratyayah vigaye bhavanti yasya) which is the Knowe- 
in all cognitions and the Seer in them all as the power of Conscious- 
ness in-itself (Cicchakti-svartpa-matrah). Objects (Rupa) and ideas of 
objects (Nama) are the constituents of our differentiated knowledge which 


is underlain by the undifferenced Blissful consciousness which is true Being 
or Siva Himself, 


A great sage has put this shortly as thus: 


Asti bhati priyam ripam nama cetyamsapaficakam, 
Adyam trayam brahmartipam jagadrupam tato dvayam. 
Being, radiance, bliss, name, form— 


The first three are the forms of the Brah 
world (Jagat). 


*Here he speaks of the great Mantra Om, which is comprised of the 
letters A and U and M;; the first two coalescing by Sarndhi into O. Its 
greatness exists both in its wholeness (Om) and the parts which constitute 
it (samastavyastataya). It is the mystic (Guhya) syllable of which Manu 
says that he who knows its sense knows the Veda (xi, 266). Within it_as 


these are the five parts or aspects. 
man. The other two belong to the 
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Describes Thee collectively and in each its parts’ 

It signifieth 

The three Vedas” 

The three worlds * 

The three states of consciousness 4 

The three Devas ® 

And the (transcending) fourth state ® which is Thine, 
Encompassed with most subtle Sound.’ 


the first and last is all sound and from it proceed all the seed-mantras 
(Vijas) of the Tantra. The Pranava (word of praise) or Or stands for the 
Brahman and the Vija Mantras for the various Sagunartpa or forms with 
attributes of the different Devatas. 

See last note. 

*A=Rk; U=Yajus; M=Saman. In this verse the triads of Om are 
alone referred to but there are Tetrads, Pentads, etc. See my Introduction 
Prapaficasara Tantra. 

*A=Svarga; U=Marttya; M=Patala. In the first or Heaven are the 
Devas in, whom the Sattvaguna which, as the Sarnkhyatattva-kaumudi 
says, is “light (i.e., not heavy) manifestation and desired” (Sattvam laghu 
prakas‘akamistam). All happiness, kindness, well-being are the effects of 
this Guna. In the second or mortal world there are the contraries : right- 
eousness (Dharma) and unrighteousness (Adharma) for men are dharma- 
dharmayukta: virtue (Ptnya) and sin (Papa) for Rajoguna here predomi- 
nates; and from the third or nether world the gates of which are protected 
by serpents issue the Asuras and other manifestations of the dark Tamoguna. 

“Waking (Jagrat), dreaming (Svapna) and dreamless sleep (Susupti). 
See Introduction to my “Six Centres and the Serpent Power”. Con- 
sciousness itself is Being which is permanent without States; but there 
appear to be states owing to the reflection of consciousness on the associated 
unconscious changing forms. 

* A=Brahma ; U=Visnu; M= Rudra. 

*Turiya derived from Catur (four) and Ca which the Vedantasara 
defines to be Brahman without Upadhi (Yadanupahitam caitanyam tat 
turlyam iti ucyate) and which as S'ruti says, is S'antam (peace), Slivam 
(good), Advaitam (non-duality) and, as Sdyana says, the Deliverer (Taraka). 
Brahman is Trayi, that is, has a threefold aspect, in the three Devas, with 
their three Gunas, Rajas, Sattva, Tamas. This aspect is represented by 
each of the three letters of which the Mantra is composed. But the supreme 
unconditioned fourth state both includes and transcends all. It is the indes- 
cribable Turiyam Tejas which the whole Mantra indicates, 

"The supreme subject matter (Pratipadyam) of the Mantra is environed 
by subtle “Sound” (Sukgmandda) its emanating activities. None can 
approach thereto save through a knowledge of Bindu, Nada, etc, See my 
work last cited. 
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XXVIII 


Bhava, Sarva, Rudra, Pas’upati 

Ugra, Mahan, Bhima, Is’ana? 

In each of these names is Mahadeva and S'ruti 

To these precious names do I too offer my salutation, 


XXIX 


Reverence* to Thee, Who art near (to those who serve 
Thee) ° 


And yet art far (from those who are heedless of Thee) ; * 
Reverence to Thee, Oh Destroyer of Smara!° 


Who art both the minutest of the minute ® 
And yet the greatest of the great’ 





"See v. 26, ante notes; that is Siva or Mahadeva in His 
as Water, Earth, Fire, the Sacrificer, Air, Moon, 


.eight names are different aspects of the one Great 
Sruti or Revelation. 


eight forms, 
Ether and Sun, The 


Deva and based on 


*The verse now deals as J. C. says with Elis apparently contradictory 
aspects though He is the one unchanging unity in all. 


*Also as J. C. says because He is our inner 


counsels and protects us. The words in the text 


Atma and ever guides, 
near) and Davista ( = very far). 


are Nedista (= very 


* Or because He is unperceivable beyond mind and speech (J. C.) 
5 
V. 15, ante, p. 10. 


“The Brahman is not bound by and transcends all forms whether gross 
or subtle. The form or non-self is determined and must of nescessity remain 
such as it is serving the same purpose at all times and under all circum- 
stances. But Consciousness or the Self is free to lend at Its choice relative 
existence to all or any as the objects of Its knowledge. The Jiva is bound 
by the form in so far as he identifies himself with it. The Knower being 
free of such error can assume any form great or small equally because they 
do not affect the knowing. Therefore is Brahman called the greatest of the 
great, and the smallest of the small because He is completely free to take 
any form such, as here, the atomic (the Paramanu), 

"His body is huge manifesting in the great mountains and waters, the 
earth, the universes and the infinite spaces in which they revolve (J. C.). 
As Upanigsad say Anoraniyan mahato mahiyin,—“ more minute than the 
atom ; greatest of the great”, 


area 
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Reverence to Thee, Oh Three-Eyed One!’ 
Who art ancient? 


And yet very youthful® 
Reverence to Thee, Who art all things 
And art yet beyond all things ‘ 


XXX 


é 6 

Reverence and again reverence to Bhava 

Who with the active quality ° creates the universe 
> 7 

Reverence and again reverence to Mrda 


Who with the quality of manifestation ° (preserves and) 
gives happiness to men 


Reverence and again reverence to Hara°* 
Who with the quality which veils * destroys the universe 


‘For he has the third or central eye of wisdom (Jfanacaksus) or 
because He is Father of the Three (Trimirti). 

* He was before all things (J. C.) the “ Ancient of Days ”. 

*For He knows not old age and infirmity, but is ever fully strong and 
capable of all work (J.C.) In this connection may be cited a couplet 
addressed to the Devi: 

Adya’pyasesajagatam navayauvana’si 
Nagadhiraja-tanaya’ pyatikomala’si. 


‘Though the first of all in the endless Universe yet Thou art in the 
first bloom of Thy youth—although the daughter of the King of Mountains 
yet art Thou very soft (z.c., full of compassion).’ 

“Visible and invisible. He is not only immanent in the worlds, but 
transcends them. It cannot be too often repeated that Indian doctrine is 
not pantheistic in the Ordinarily understood western meaning of that term. 
Brahman in Itself (Svariipa) is not the form though It exists both yealiter 
and effective in it but is as Samkara says “ the infinite peace, the undual 
Bhtima apart from all name and form.” It is as the verse Says beyond all 
things that is beyond all Categories of time, space and causality and. is 
the “Absolute” only in the sense of a perfectly unrelated and independent 
self-identity and not in the Hegelian sense of the highest concrete or 
monadic synthesis of unity in difference. 

* Here the Supreme Sliva in His aspect as the creator Brahma. 

*Rajoguya, Sattvaguna, Tamoguna: lit. “with the aid chiefly of the. 
Rajoguna” and so with the others. The three Gunas co-exist but one 
or other predominate according as the function is creation, maintenance, 
or absorption respectively in which case Rajas, Sattva, and Tamas have 

minant operation. . ; 
sor The Supreme Sliva in His aspect as Visnu, the Vignurtipa, because 
eases and protects all, 
ia nthe Supreme Sliva in His aspect as the Destroyer Rudra, 
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Reverence and again reverence to S/iva 
Beyond all qualities in His glittering Abode.’ 


XXXI 


How great’ is the difference between my mind 
Capable of but little understanding 

And subject to sorrows 

And Thine everlasting glory 

Which surpasses all attributes, 

Yet fearful as I am, my devotion has encouraged me 
To offer to Thee, Oh Giver of Blessings! 

This garland of words at Thy feet? 


XXXII 


Oh Lord !* if the Giver of Happiness *® 

Were to write for all time 

With a pen made from a branch of the best of all celestial 
trees © 

Using the whole earth as Her leaf’ 





" Previously he has dealt with the Trigunatmaka or Saguna Brahma 
and now he salutes Sliva as the Supreme beyond all Gunas (Nirguna) 
that is as It exists in Itself and before the creation of the worlds composed 
of the Gunas which are the manifestation of its Power (Sakti). 


* Here the Hymnist expresses his humility (J. C.). 
° The words of the Hymn are compared to an offering of flowers. 


A “In this celebrated verse he sums up what has hitherto been said as to 
S'iva’s greatness. 


*Slarada, that is, Sarasvati, Goddess of Wisdom and Learning; for 
not wealth but knowledge gives happiness. 


* These are Mandara, Parijata, Sartana, Haricandana, Kalpavrksa, 
According to J. C. Parijata is here meant. . 


i Patram : as we should say, with anachronism, paper. 
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If the mass of ink equalled the blue mountains and the 
ocean were the inkpot 

Still would it be impossible to express 

The fulness of Thy attributes. 


XXXIII 


Puspadanta 
The Chief of the Gandharvas? 


Servant of the Deva of Devas ® crested with the crescent 
moon 


Having lost his greatness through Mahadeva’s® wrath 


Has made this best of hymns in praise of the greatness of 
Siva. 


XXXIV 


He’ who having worshipped the Lord of Devas* 
' The Giver both of Heaven and Liberation ® 


With mind intent and folded palms reads this hymn 
Will himself be worshipped by Kirhnaras" 
And go to S'iva. 


This unfailing® hymn has been made by Puspadanta 


‘Devayoni who according to the Visnu Purana were sons of Brahma 
“born imbibing melody”, celestial musicians and choristers who play and 
sing at the bauquets of the Devas belonging together with the Apsaras their 
wives to Indra’s heaven. 

* The “ great Deva” a title of Sliva. 

*See ante, introduction. 

‘Here commences the Phalasloka which follows all hymns and 
specifies the reward which is to be got by its recitation. 

° Siva. 

*Svarga, that is, heavenly enjoyment which is yet transient’ and 
Mokga or Liberation which is beyond the sphere of enjoyment and which 
endures. God gives both as also earthly bliss which is a faint reflection of 
the glorious Bhiimd or Divine Bliss which is His nature. 

" Spirits (Devayoni) of that name. | 

* That is in reaching its object. It is always fruitful and efficacious. 
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XXXV 


' With him? who reads this hymn 
Which has issued from the lotus mouth of Puspadanta. 
And which is the remover of all sins 
With him who learns it by heart 
Or keeps it in his house” 
Mahes’a Lord of Creatures is pleased. 


(Here ends the Mahimnastava) 





- "This verse occurs in the MS. I have used. 


_ *Stotrena gthasthitena. It is a good thing to have sacred books in 
one’s house even if they are not read. For this possession leads to their 
being read by the owner or others and the work is thus preserved. So it is 


said “he who has books in his house is a Pandit (learned man ”» —Granthi 
bhavati panditah. ; F 
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sary Pachialeat fifaeaa: | a ari azul eal Saarfafaa- 
aferdita fae sata Raa: | SMATSET =e Aaasd amer 


aia: aeafeatd a MaAsTL BT wata sfe sfanor caarfsarfar- 
AAT: FHA eatfa— 


utes: wi & aati aerazatt 
wqfastendtarmts aaraarcaty fitz: | 
wae: was wanfraoraahs zor 
waeag eater ax fievara: Rae Ul 2 Il 
ates gf | at! a aa alah wees ot eataaatid ar 


qaaal AAT sistaal saer egy af cea ovat aghar 
aaa | Aq sat aandiaafe fi ara: «afe sqqat salar vad, 











ae aReday 


ama aeafeaqmarfar | a zal atardta afeaqiafied aarti 
wWeaeiged sai feneafa aa aesea afseaa a azaeafe fe azal 
To desdfeamaaada ata aaigqed taarftahted sed oat 
qlafi— afi | aad al serra) afk eaafiahonaatt 
Maferanred aa wi aa Io wala ai waa, aat aay 
MaTeaAshreal vafe | aar annie aa waafass wa afte area: faea- 
Ue: Aca wag | aanfa eaafeakonmafiaa earamata | saga 
ARI aaa aafaaaaaaraMaAaaIee arama | “area: 
wat a fees | arcad wgaasht a” fh aa | 
“at a age a aaa aa: GAL | 
agai afters a dat astasfi a” sfh safe: 2 
araraat far 
wea ReHigd Gekacweargay | 
newer eqaeateat ea ares i 

afew girl & ax; at! 8; aa, afea: ; aecaer; UW; AR, 
TW; saa | wags: ; afasitad: ese, cafe: aqazatt CA, Aag- 
BT saver waa, que aardtaraly fire: ; ara:, car fasy erqeen: 
Ghea way: | cd a a hasaenh eqaraafiettear | fag wendtarafe 
ated: | cd waifa dist eqaraafartted ofan, Sararfrenrhteg 
Maree —arahy | aah qared, as: aneatshy a:, caataqiwrar- 
af acer af feafisrsor,| aes ata: caafe:, ae: gRora: afara:, 
aisafe: dar qatar afta ain aa watt TA, DHL Sarl arse: ; 
afeat aaft | fais carafe ad ata aff & ax dariiec warts eae 
Sqal es: aftee: crea: faeaata: fats caf aaa: We 


a4 arias aendtaate wars fiafiats— 


atte: tart aq a afear ates 
waguraen o afarataare orfreter | 




















nfaea Tay 26 
@ REA taiaea: Hafraga: Hea Fras: 
We caaAa vate a aa: HET T Ta UR Ul 


Hata ae | wa aera | sea aa Aiea aeataal: 
TATA Sata sfoaraaa, atsaaaaefasa sft aad | val Fah 
| TSHTAS Aaagerfeearfana: | aeadaralarat anata 
arAfeAr MAMA aT aadtfa ara: | sa afe afear gaMAd 7 AAA, 
aal Aaa wanfhea see —safearts | a afta aferta aatsfa 
AaB saadaa seahketa genathaio afRa aad aM 
aa aay saat | aataieda afar, aa: anafied: | 
desta aefeetad | aat a aftarai— 

“sig aa fata fiat aerate: ea: | 

aT Fatt agra faRat: gut” efa Ul 

Toad Aaa waPiaa | ae sata AeA: | sare afa:— a 
Fesel fireat fie) aed qodt after aalda@aradda:” 3f | 
WI— AAT, FT fad ae afgel sarafavigt aa, caredta 
sae afray | ala arafenaigaiafaaeaar | sat a afear 
aaisht afsaafiad ) a afeat Hea elaer: 2 afiaadtaena Heals 
mea: | a anasa Pda aae—a afafaager: ; #fa- 
faat: feaatafesar aon ae ae Peataananad afiaadtaeatata | 
a4 saat frecaafiere— sea fasa: ger qATORA Na, a 
sels saarfasnonfeaaatdiadta sf aa: 1 aa ats xearft 
TAA WAY A wg, se ART eaaTeEA: faa sare—ae fafa | 
HAA 1 ; HAITI ara gear gat a gala, Hea asta Tala, 
MRA AIA: HATA areHeh aaa area eA ara: 11 2 

TIS alls eqaetartagaiatented dem; sare 
anady afeaedfegaralacagearcrara centres faaretarcaqerctig a a7 ge 





Q2 afeaedtag 

Mates eatfi—arata sft |S ana! aa fear arena: aearaq ; 
WL, Hala: afeaiea: | ay a aaa arenae “aage—” senfeear 
ATeal fata: | Tal: aTSAAAaT:, TAL; da aleard wafaehr Faisfy era- 
Stet ata ata; aa vada saat omaha: waar: asa, 
warty afar aa agr dat aha ad | Ad vata, e¢ vache fafsea 
airad | a gehyat afear pea cataea: ? aftg a Hearcheey: | aa whr- 
fram: ; aafafar: afer: gou: aera afafaaao:, Raed ar got 
aeafe 4 Farfl ad + ges: | wer va: ) eq aaa waa | afta 4 
need: | oda foeaares 8 warer Road seat area | 
Segue g aaisht Srarcifa agate—ua® Racarfe | eral 
aeitakieageraa soak ve cat @ ea Aa: Pad a caf? weg 
Aa: ATR A Seni? afig sereda | aderafy aat aaa vaaAcas: [1211 


ay Faia faa: araaeanal wfatasa:, aaa aay fae 
daageaaa adit waita sealant fate afa- 
gaa f4a— 


agehat att; Waa fafaaaa- 
wa wad fH at BrwaaseararraT | 
Wa at ait wNTHIWwIaa Waa: 
Gaiftequsaa waa ahesstaraar ll 3 1 


afeafal ¢ aaa! fa! erat: aeeta:, arRarott agenttar ar- 
‘amarnariia ag fa facnaazy sade, afig Sa | aaeaa steqen 
qa aaa: quay sae Sad das tifiaaa: fratorag: | aeq aot 
KEE Saafsnlgolya aA I BA Agaeage aimardad afjoaci hy 
Wa: | Aaa: Hiqaer seeterasaRearleta ara: | oy afe aaa azeqachh 
aS AWa4as ae way adisll al Aaa we gada sagaTe fadts: 
CATON HATS — Aaa | = qzaaq | acute ! waay WP AT IAT Hagat- 








afeacaay. 2Q 
aldara AA wat anit qoect gaifi afd aafi sf sar 
afrad ease am afgcaaften saqaaadl sacl ead: | ta wa fea 
sad ofa ata: | “ag aredianaal: ? zeae: | “ead sHB aay eRT 
qgany” fa satis: 1 “digqaaad gar” eff “ fen garaaa” 
FATAL: | 2 Il 


qari IIa eganeata cad a Ased oRedae— 
agentat gf | & seq! aa grad: geeqd: aft aq aa: Renzi fa? 
cram waft faa! at wadiead: | fe yaea aa? ara: fe flere: 
caad:, fH Ue ars: 2 ayestan: ; meEigita Awl: | Ga: HeeTaT: 2 WeA- 
Wad ScHeAYAT | AyaeaRIcaegahicgran: | weaareal fe ga: 
aad eid: faadanesa zogae—aa Rafi | aa gfatd, = yw! 
Rat Aalat soit waa: qorIAGTaAa yaricaeaat saa hear HATAT WR Ul 

AVI TAIT STE 

radlarg card frag anfeearg aay | 
ASIA awe Tauftararaatl 
Fre-g sarnialt freva 28 aefra: ty i 

aqafa i 8 are! & fal ze g wad aa aaa wad aaa 
afeftafassanified afgerd frftaa o& ashe: azqga: atfar- 
Hates: camel faaftafa fiasd aia) aladea faaaraa fe 
are —tas sere? adtaeg Baran ay wae 
tar afefafiseaat dad wea Bafene—ga: ateea? go 
cease fifiong Ad nag feay aay atte aaicufracag cad 
PaeA | Waeatide: age dadeniy wa weqd, A J aed 
aft wa: | Aal aay faatia saat aeafiseaahea tear 
sfareaafent aan sefia wa | oa alealt caatalh adnareRad 
4 gia sfamarate — eqrmlall ateaiaq? aftta Rad eer oeqra, 


Zo afenearag. 


SMa wolhal aafadla, wasaeg awit saa | aa af 
AMAR AACA AaeAaTai Toa | AM A at Ta saat araa- 
atfa sfacat: Afadinias daca afd a aeaed, saat aanfe- 
aa sageafeaaad caval wolida, qawalaasfarrana 
a Atalay sas: | “fare aagt zfa Ararat” ganz: | 
a A: @ wa sofas | “MUO; aed TaRAA:” semAT:, “ aEMalt 
gfaafa: ware: ala 3=aa” eff aU 2 UI 


aa: aaa ofan, sari a aaigen sao atedifa acta 
ard frngne—aafa | & aeq! amae! aa toe aq aa Sogaaear- 
TAS; Aa SAAT Sea Seaha:, tat Tae, geal aA sz, 
TI FG aes | fe yaA! alae som: FaRea: aeq ofacrerz | 
am frag aay afeg saed fsa fife fh aE aay? aR: aca 
weit: frrg ge aafsyfrarang, ze ath ob were: 
4 aha seat acaga: afta tad soaett fect ead gaa | fh 
aaa? feed arafiqa fa agi eamata! AVIA; AAI, 
AQTTS Tolley; AAPL ga: fh ya! TATED Baatfaqonas 
cafe acaofarmapniicad: il el 


Garsicaat aaa Pofasfamt war ata fica 
wafi— 


fadte: fe ara: a ae frarraferaas 
fearant arat asia fracrart eft = | 
HAF TY ATTATTATTEN TATA: 
HrHiss Hisrsqacata Brera sara: tl & | 


fate 2f 1 2 at! aa gah: Sea: qaae: aitagq eataar 
ayaa fasdeia tahegafan saan gerala ara Bafa, aa 
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aired, 28 
gist ate ara neq | ¢ sade ferea—ae: gad: waa 
aatoiag tard aq atef aaidatey af aaaat PeaaTTTay 
aifia gfe tanh aang | qaeafy gaat Tales, sal TaMEAATE 
a4 Ge wNeaehs ara: | sastae—farte efi | ahaarerayy | 
qaegaeay sat: qatar af santa saata | aa 
Ceara asRo AAAS RORIAAHeIaA afeaga, 
a4 49 8 Mat alert feelie: aa faa aafa | a sel ge ae, 
ae faite PPh a, cennaq eearaaqanda gateara 4 
asdtfa Sah: | aa wm: Haseay faaa: aq aaa | seanRlgaai 
Wat TAAAaeaa BD: Seat Beanie adeeararan ade 
aeaefeage aTAARA wa: | aes sat AfraeOET aa 
WAG: FA Weamraga:, sat a: a Pefaaht fifiase 
aT 4 aacifa | aa ga: qaatsaRreresht 4 BRO, WAAL 
BUMAMMERG | VAMash Fiftad aaah ara AT | TAT F 
avant ae Para: aat akzai TAMSHIA INA ForevAi 
aeagel GUITAR Bestar gar BP: Ne wets aaa: feaeaa- 
TARA TTT Tg: ITI ReealaeRd aaah 
WA | 4 Hata aAarfET aeq qa Usa Fe TI BB: 
avaeg Tea fi amare Wad Haan et SERA aa: | 
RAM FANE | aga eearaaaratt ace afbaqe 
AERO TA Tasos haae Hah:, AT Thay | vada 
sareavafierarastiacdton afesdafat aa 4 I 


Salta aha caeat— Pea | fag gofvarg aay aad oaea- 
Rea aR Galt, Pepto great, emto adiaa; az 
TAAE: | G5 Va: Sra ET seeder aaa TTA | Pete: aos 1 & 
Sua: aad aq a Tae: | ga feaa: asidicrt: | faaggrara: gala 
Pic | at aa wR, agua, at seq geqwe:, a 

















QR aise 

aaa: ; aa Safa aaa fel soa far af a 
feeadtfi ara: | ef aa ceo sat gas: Sat Feta enfagcoretad 
aitag aah: gerd gaafa aseaa | a cal ei Teueqes sea: | 
cat fart aeq saad ca | fh aa cali?) waatal; saedaqaad 
aeq afer | & I 


24 ofimead fae saraaaTaaasat aaa etfI— 


Sera sat: Raaaaaaeaiste staat 
afistant fe aaafacatea wae | 
ata at Huigaarsayt Hi TAT 
Wal Aaeat TAATAT Waa FA I & | 


aeeatt eft |e savatl ¢ saws! qaaqaeatsfy, ara- 
Trash sla: faces: faaseara:? fe senda: | aft gq 
WaT Ta, aaa | a fe aeneafatat araaatstia | farratedar- 
TAN | sat araaaaa faesseaaragfaatfs aa: | wa TAA 
Haar saat wafara; ; seafasd Peafagraey; sale, HAlzey 
arate, ff vale, afig a) aaa arfay “ad age Faq” shy | 
Sa faeaea: aaa Feat: RTH A | Bae mae ff 
avafifa feeafi—aritar aft | atte: Sacra: Ft sa: yaa 
feat, afta; ai said, 7 asiead: | aguas’. 
AMMA fafaadeasaaaaaaatal VATA S- 
aaa Ua | wa: f aag! ata waaaifa aaed ae] WEIGT:, TaRai 
aft dad afta aecifa daa aad 1 dgdaetad: daaahaad. 
BRAN | Aataeesina: |“ BR waa wa SCNT |“ aay 
aenfy Gat TH algal aa” ef “mea a aqe a wag aftaz: 
gaia,” Zfaa santé: i & 1 


- 


i a ee eee 


ane 33 


AMAA sa 1s sAeae! aay | yacaqaqaaaed & Sar: aseata: 
senthear: fr? 4 faa Sea sgal Aut a asteura: fing? fa gee eTaT | 
ASA A Seicgera | cafe aaa se: seqhaarda ead | waa- 
coh, cara fH orga soe—smranfafe | Sagat saat Stara, 
wafafa: ; seqfafatt: , afreraq; seed, aaler; svatect; ater 
wait PR? aa: gear, AROMA BA AKaI: Tarqgea: Atala: cai of 
cagheer dared agg gaat wa: cat off aks a ades afi wa: | 
aaa AL? ga: qaqa | sacaPerar a, caraar arivactateftcah 
mraoe—areiter efs | arte aT; saueeaistt at gala aati qsafa— 
Bart | Baar Aaegas, a: Rae: aA: 2 |e | 


tT wafgaear fie alata seaaal anada AAT WAT 
a aaa ca <ahfy— 


sat atest att: qaqa Soorahrhr 

wa Tent wire; qerirhr = | 
wttat AP ecegateaarasst 

SMA eae Trae Fa I 9 II 


Tafa | waenferat aaa add) aa galt; aad dar 
fraser 3, @ va magemata a 
eUead | ai wa eam Sad aa: | aaa safe: ; “« Pearl 
Pratt ard aalgana:” eff | Read aa facaarafey eataqateay 
m4 sei aft salgatna: AMAT WAL | AM AAA ; 
“4 SA A ATaT A aaa mAs ogaamag:” sh) war 
arta a Saale aat ae: | ag aiery; Bias aaa, aA 
Ta Aa FA argafs, qq wa sad ae) aa a THaTaT ; 
“graft: adaaife aera Feasse | 
aflaedt area galfor afena eB of 1 fe | 


3 


THAT 


av ; aferdita 


aa fé amnfearesazasiata Aapoy | cat at ays ; 
“SHOT Sead Ma WA AAAI | 
aaa AAT HHA THAT (1? SHH | 
SAI UM: AAA, aad Ata ara HA eflad aa: waaedala 
aaa aged ; Tal Aa: | aa a atas; 
Cage dat aa weratfearaelt | 
wana Wed ad tH VATA | 
wmed Sad ga eaaeaa fasta | 
a Fi AT sala Aleelh Aeaavaay WN”? Ste | 
IT qyafanaq; wid ame anaat cagfaar TTT faa, 
“Aaa: Wasa aaa sareaeara: ” sale Ua feraR aqqar- 
eaaeRraay | wand azagaaa Ala: | ag BMaOdaeT: | aq 
gat eff araqanaacaaaed afaaifaay | aaa ; 
“saad ath aa a dal ada: | 
aaa aa faad a a BORAT WN” She 
aad sat andi saan ag) aarg ana; fico 
itd eaatioracarfe ; ana aA Ta Mat: | aa a; 
“areeanafaat ei BEA | 
ARS TAA ATA AAT IATL WL? Zh | 
TATE Tes azia ad ofa afa cat aaha ad ae, way aafa aa: 
Taq ft etat afisng zeohaat aaa Raghes- 
aa aaanqaafsat ani aaa gaat a aaa ma: | 
TargaaeIad ma aad? gig axa naa 
aaa: | a gaat seat aa: aag:, aT maga ase 
WaT Maa wa: | efeqagit agaaadsaai UNMTEAAAITT 
TRA ATat WIAA wa: yo Il 

















aeaeaer, 4 
waa | aarti Aerat ame: ae; eA ATT; TAT area; 
alts ane vafrafracdretraa; @ cat AMT: ; AT: ; Taste, aaa 
afestenear, a cal ant; agufaaq; jaa ageraaaTeA: | 24- 
fiaied:, anfeaied:, varitieiea:, pofrareaaly, a eat ATT: ; Soa; 
dorama: aca, @ gat ant; gfx aaa gator weary ofA 
aca Tat afa, ceed nega saat gen avi:, afta oa ale 
af WA STL; Be: asa Rafts gato, eat; soa, 
afar; Reca, agghearrage; deat Radisson, 
Hfacamt: glee: aan sft TaTaganL; aAtaaiaat at AQITL, 
CAT UR TET: | ASR | Aa ha aT ati neat Gaat TerAPL ena 
R45 GES FF, CH CF BAT Oca: ae cafsey: tl Il 


TH aaradaahuERae dae anaa: alae ARIAT 
sfaqriaaa, alfa— 


Ae Gas Teyes wer glia: 
BUS Vera ae THT ATT | 
guent arate aah g wacaafitkat 
af cara faqangeor aaah tl < tl 


mela ef 1 & ger! nate gaan: ; wang ahem; Wa: 
Go ; Ah WIAs; ym agsaraaateeris: ; Gfra: 
aa: ; BTS arguiestia, aq sUq Talad aealaaet TarTaastt | 
OUR Fale: G:, Wag aathfeay; aa waren aafiai at at 
afaadtat saarfieay Rha aafa cafe anata | adlenfeara- 
sania anfeaha: | aq Qaaar gexaat Rar: east eft Tea. 
weg: | SA ae eferdda dar: aagr: ae gaq aealaawl wa- 
frare—aetta | fe aang seq sa TAaRd fase efaarat: 
USAIN, TF vq angen alfa freaea a aAafe 4 











3a aieRmed ay 


Meafa | onafi aaota feats oad atefa aea aa efaant: 
asaeaifafasat aat anqenfeafeaeat aa: pt Hesant ufacafia | 
aa Tea waren: frase AEA 
wefaaaata sas Heame eff aa: | “aed saa fase qaat 
afee” scant: Ul < I 


mata sft | agiaet Sar Ba agta:; aeradiaé: | wget eft 
“aag—” sft qGoraiea fara: | west; seer, qoseagh 
ATAIS UEaITIea | WY; For:, afr; wi, aca; ufsar, 
BAO: 5 Aot:, Bare; Ries, sac: agaa: | sfageAsqarcst | IL; 
gaaed, & ave! amaare! aq aealanen; soa AAA TROL , 
Suara: | deaetol Tretia | greg. 
ales: YA:, at aTahen; ot oh aoe, quia; anaes | fh yar? 
wagainfeaa ; waa: da yotheat yao Sola, wea: | 
aaaaaadt. atheta, ae var, ea Tas aTaaPaTE—a fake | 
THICARTL, TACHA 5 Saal TaHlATCA, AAT aedteoearcd 
weed, fang a waa; a seat | saat: aafataaa:, 


a8 apo ahaa | Sag vale—ana aaah Ska greg 
gia lc il 


aq qa agua sama dofa waal 
wifa— 
wa ahaa aa anenIayatrs 
Wa aeastea saa weft sacahrea | 
aawmsaaaa waa afaiaa sq 
wWatsata cat 7 BS AT ert waar tle 1 


TARE Sea 


aatafa 1 3 grasa! 2 at! afaq aicanargqant af HL a 
fed nat | saa atareama; 7 wags; a a afeazata ; 














TREAT R19 


sea fafaraar ela feaaeraeaen: I: | AIG Bad AHS TT 
aga afrafifa aaa a aaa: faved daafa | aafraraiita 
fe aay, aaaafaaa at oifnaraard: ; saeatisdfarerfearaaa 
aeavafa facia: ga: 1 gat Saris: anistafiag safe aeateet 
frat sais fama nafe | onan fea, afre 
qeqelig ; afaraaafaaat wa: 1 a a frail 1 Sfenfra- 
aguaseeal War faftna za saan za a feta ae ea | 
qa BAL AUG Est ead ne: Meeraaa Pear faked; aareata 
Tae Heenfeataaccaaa faclgaah: PaTHRU 
tafe gaa WaT smash a wet shh ata: | oer TATA 
stad et eile —afiafe | ag Ge guar aaIeal ger TET 
a4 awa ai sadafa | aa: da SaITAIatat fa Ala: WS tl 


aatuia | & gtHae! gran! aBae; menacsiaraarh axohtd 
STL, BAL; et aa “a mahiectest Go? sft afsaat ate | 
aR; FA; ATT ale, ana aga afr wal We; 
CaISA:, AIUTH:, Ae, AeaeqASEAMTA:, uaieaa; aed; Safa, 
disarat=t ; Peake’, saeatiay ; Rafasa, neta agi | sear 
Tah fica | secarfaaatacatita AG FAG: | va sao aahE:, a: ; 
afaf:, fiftaa ea; sett ga ad cat egaa PBN; aa TAM | 
wal aad afe taal ae oad aare—akate | Tq Fal ae fat, Fara 


AAS, AEA Al AZ Wa yst ay; a aeadt a! alia wa, 
qaacaacay: Ul 2 Il 


I THs Fahey stake qerafafe qeeat fare waaat, ata 
agua ATA Hea: Io. gRaAT fraeareaeatiada: & eet fae 
naaedt aafay, Pafafy fauna fad eaaealay adasdt; afeaar- 
aaa eaHfl Aes aeqaral ata sarafafa mar gaat arat a | 





Re afereday 


Wa, aha Tad Ta:, daa a asset feretonfda efa gue 
HITTAId Kafa— 


avast qate aga Patera: 
TRS aarreASeHeTaTT: | 
ant wiastaracae wat friar za 
way mee ateat aa faaraatas Tete li 20 I 


aafa | & fifta ! & faa! qaaemecaga:; afigaadiee, 
TI Aq tay Gsaaigeed, aq afeda caasefaa 
wait sed FARR: aan, staeata, eft: fem:, aarq adaaa araaed 
Att wWaga aal aaale aati qhesd AAsy Aaa | aay ageaeag 
Rae iA aReAeIAS ETAT YE Ad aa aa, Aa 
TRI Wasai avai aafeqeat qq aera wnat waka at 
Sea sata | A aa: Gada | Aa: aa qaata: aa fe a 
wea afig neta | Aa: aa Aaldisagata Haney vais Ala: 
Vee: Urgrnda asad: gfe Af) ana sie 
“erggseaa stem: aft asa)“ adsRaame. 9 


ata sare: 1) 20 1 


fairl saresodged feted eaae—aeasha | = Pita! aa 
AVAIL; AEFI, FAN; AeA TAaA, ahtesaq ; waaay faa, 
SR; Geay, A Ra: ; ser ata: 5 aa: ; uae, af: ; Frey: ara: | 
ara arat ; mat | erate; ofwer aac | ad aes aa? TASER ETAT: : 
AeeCHea: THAT: ag: AK Fea AeA | aPaahreenecaygs sft os: | aa 
TART: | FawETATAGs gfe a TWssctalany: | aa ; Wa, wleE- 
MEVNTRITRAT 5 Hes, TAT Pvara:, cao aEcda, Te; BH 
Ta Ca, TTR; ARTA, ATA; RaResgearL | seo 
TL ae, eat aed, Aq canfrafiead: |“ gaaeareaajey 7 











afeneatay, 88 


gia fasaccmme | areas aed age | @ Ra! sa gare: 5 Sar 
fe a neta, fe a sasafe 2 adaf gacadicadl: | cae Pangetaftia We, 
caf fase Bar scat: | Yo Il 


RI fas vata aafefiafaar: eaeanan: sal: geval 
Hse wafs— 


waaay HataAasaaRt 


TM WSEMIA CHILI TT | 
fat: waste Raarareatecas: 


RearraeragaReargrer registred tl 2 


arate | & fagex! aurea cam:, 7 fad der dae 
cafe: Biel ate aa Rdesnod Baad eRe, 
AIA ATA Aary sea Wa ASIA BE: aa: AfaAATAT 
TAT WAM Tet aE Rafsssa aq aya afta | 
Rawat fase: af aa: faeRiha gare: | lee: ate: 2 fartela 
TAA oat Tha: Bera: aoTFAeEd: Tara: af: sae Tet 
Ta | Ua saga wear at die aatfes aaara efa aaraiaa 
Peaaroa fauaatanqaed wane sfaaBalaad Fafa 
HOSA Agata Ramana aBfasneree afi facafpdaie- 
afafs eafiaa | “ait gy ae a wigafaae: ga” ef cars: | 
“ROR: Us Boga” gequg: | “ae: gave: eta aalaa 
ava: | ate: eiaerimnsia? eft mefize: 22 U 


gail Reviiagaeg uquer aemdaaaesta aka ache — 
amatiafa |< fagrec! TMT; WAT; Waa; Aaa, 
fyaway; FT, aaficafar; aadsdkon, ena; ava 
HAT, WMIATQUAANL; Wl ge aE: By Ta Gama qreltad; 
georqaiaa: | WE; aga saat ad, afed feaerar: ; TaeTaT:, 








Ro afeaediar. 

Tae: cay um:, det: eaita; Peni, fasranffa aac 
fi acreage: 2 Rewaoikraqneess: ; frcicta ganta, 
UST Soh gett, ar waar get, AoA: gece: af: TITEK: 
FEAT AT TAT Tea: | Tat aA Tea Ae: HS Peli | 82 


SU fe anasaaetfgaaaeas cata THT Alea 
Oitfertd aarti a Seraq ames Reraatd fd seria 
Tear wea FwMgaeganssy ; aaacrninse Passa Tat 
Viet fanfefraadt, anaat fate Ada Serafaed ceaert ad. 
ina, aaaia wad wares sta: ga: seoaT ada anaar 
Wea efe guolmuanamagsaaa wfi— 


Asya eqeaaraahnaant aaa 
qToeHnarashs crataaeaal fanaa: | 
Asrat warescawasfearsashaeea 
Mast cazaiehe TagIraay wafer as i 22 11 


sgeafa | & ax! aaa aafina: sia: aid ad a aresi 
wT Taga sca, aafiaaal ada Feraslt famqaa: 
THE {ga sei Heaikafisa saaaa:, Aysq TaN afast 
Rafa: af sed aor ena an ated ARE ASS Iq Tey as 
TATSshy seq sareat sata | AT AGIATATA ATES wWaneata 
Weed a4 faessarfeare—aafafs | aaq; faa, saPady 
Tiftasga afs aa: as a St: Bafa ase arta | etaza- 
BRA 4 anadtiad: | afeafe efi aataa: 1 « aaqgaay fates 
vfiea: ? eft earn 22 I 


gait anata aenafacener Te Preqaft—arashty | AAs ; 
TAI, Was; wassiy, afer; eafe:, aeeat soar arate | f& 





> ele eet et 




















afeaeatay, 38 


WIE Uae! Yaa; aga, aw; aac, caghaasl; ca 
PaTaeaTy, HeTash; Pensa: ; qamATa: | fa yd Bean? cacear- 
anfiraaray ; cada waaraaa Bafana: We: A aS Fa aaeTrA | 
afer aft ca? aeasfearegetiete aff ; asta Tala AAA 
aoa aaa sesh Fa a: adim:, afer af cafe gar 
fafaca safaa:, qa sara ada a doa: ayE:, US: Tsia:, Fala; 
Hegoreafa, zal s | 2 II 


zaldt amNaaaaat ange aafgatata qaaa eafa— 


Vehe Galen ave away aal- 
waa ato: wsataapaaa: | 
T atist aaa aftafwatt cracorat- 
at Heat Sat wah Areerecreraaha: ll 23 Ul 


@ atq ! army: 5 TON ATATT:, Aare: Taka ae: Tate atta 
TasaaT Paani ses dafsa saat faa) aa aaa Franti 
Baa: aftataat qk afeaa ane a faanada) wafere— 
alt Rradsafaiaea sa sai aaga a aafa; aft g ade 
was | aawaal aafgar Maefi safe sear eeqdaets:- 
RU feqarxafita wa: | seadazaa-aedta tans aaae—a: 
mlem: 2 aftsaaa 4 agt Baad eniaedgars Ja area: | ae 
Has eal aea:, cea gahtayaaie | adlsafiesea he fraalafa 
wa: | afeaeaatg: Fogtal qarat ada i 22 


Rall AMGUGAN ged eqaae—aehehals | Gare: ; avaaea, 
Rel; AIG, Gea sya, facenitl aa | fH yarshea! 
qa: adler; Wailea afeaediadicrd: | fa ya a: ? aftsta- 
freafaaa: ; sea tamer, fad ae, Baad ger cate: | ahaa; 








BR nfeaedray, 
amt, day, aad a wala fa wa amt? caqmat: aftafaatt; 


Baws | gataigare—caatfa | cafes faa: ; qua: ; Ansfa qrsteacs | 
Bada: 5 GA: BEAT Gaca a vata ; aalacad vacdsaa: | 83 Ml 


Sard) AaRAMATIAHleRe aaMAaATa wfa— 
ARISTA VSAATA Hata GCAHAT- 
Reaeandiakaaraa fa aeaaa: | 
@ ACAI Hos ag aT Hea + raver 
fraristt -ereat waaraaageaata: | 22 I 


aasta | @ faa! & faa! fad ae deaqa: dtaaa: 
qa HOS 4: Reg: sifeat onda, a Pat alata wea shh 
7; af g get wa | oy Aa fas AaRg saafy at 
diaaea—aq slew? qaoesraet saat ealfeme daar 
A saSaa: AAsata:, aa afear stat area saa feaaaa:, 
a3 al sar car aar fadaea ayer | aeacdafssqiaaaed aTreadtfa | 
AMSISARA = WRIRIA AA wsaona fassrawiag fare 
Saft AaOeAGadeITAA BaTaAAATA taIaa daafay 
Wa: | Sala a sen: Pasa Ze: | Bet AMAT ga Zee 
GAA WANK aaa caafia: saad Tae Pash wed: | 
WeIsRad Tas waif eafsaa | “ Hroelselt aosay Santa. 
marty”? seaggs tl 82 


Rat HreRShasraaa Tea. WTaeT MAAATE—erESH | 
@ fava! fisq; meqeq; deaae:; fifeaae:, aa HS; 1S, a: 
TANT: 5 IG, ane sta: | a; AeATG:, Pas hm, a sea 
ait a; aft g Hea Wad: | Tag Fea FA TS qasal Aah | Bel shai 
a Hed g! git) set; ore fa fae aa? seems fea 


























afenedaq B23 


eTgEasaer; AHS saa, aad, a sgwser aa: far, 
eA Seat: Hat: F FargU:, Ay Har ear, deat: fasaes; qeaeA| Fa 
Verniendat decane: ad aii Hea scate—frarsufa | 
Barvrnrgeratdt: ; yaadat wa dey us oaaisa: Samer aa fash 
SA WAG | STRAT: TaaAeT gaara Ses 
g4a: | 82 Il 


gale HAA faeaeaaa eal fa— 


atari a afrate atargzat 
faaaea frat anf afiar aea fret: | 
a wqadta cafargraranena 
eeaU: eACSTTAT a FE afrg gems TATA Ul U4 UI 


afagrat fa & ga! faa! qeq aes father ao: aeaTgTAR 
cTewqaaea sala what afagiat: aaantal: aed a faded ; 
aded ganrat vata:; sat fet afaa: eat vaetton: | aeate alae 
UWS AU: BA: ANY LATA, AIT ET SarRTTAATAAT 
ACS weal asaget WRIA eMSTEAT EROTARITA oT ATL 
Wa ateat fareatiisag | qeatafa “ saokeal: Gaara” ef ad | 
Ta Faq aided TAL Tl STCTATAS caoat saad Ba:, aa ATAU. 
Sa aaadaraharaannihs saa | Hyeqtaara fafesaAeat- 
MAT: BAT AANA Salt aS aieras, dar AAA agra 
ftean saat said a aaftee—a aifa. fe ana afag 
fadfats sag aftaa: feat: geal a vata, a Raat vata, seafa 
frafaag aftaal 4 qea:, fag: qaafhat at ated af Praha 
eafacenrcaifta: FM aRefaad: | “aaat: oftaa: aRartafta- 
titmar”” seqaes ll 84 UI 





BY afencaag 


gail araftnent anaed tqatie—afacint gia | wer; cared 
qinea, Sia: ; saaier, ffirear:; amn:, safe; oh, shaate ; 
aaaati, afigrt: axcnat: a faadea | aft a aanal va faadea 
geet: | faegaea eacca? afta: saaiieed | fea sofa? atargear; 
ay agua aaa a: ae ada ga adi; eatacaqanssadia: | 
© fa! @: Cau: TaN] ARALATIN,; Heasagqeq; WAL; Aas, 
eRdeTTEAT; «eae: ay; asaNsaafeet: | cafe afag; 
fadatg, areaeg; afea:; aaat:; saat aa) wat a fe; 
Baa FT vais: Ul 84 I 


BIRT WHY Waal HAART Ta at aavhtfa av aa; aay 
AQ Psedt aawifa aga, aa | aa: ad tar wafgsaufeaataar 
RIT Mara: PIATASA: | THAMAAITIATAEAl a ca 
TEMPahaTeA FA BAA TSTAATAAaA TTRaAZIA- 
aq etfa— 


Wet Wartiagsia azal aware 
W¢ fentaizagarikaaasreTy | 
Beaters qsawasteanteaaer 
Tiga cf aha ag aaa agar tl 28 


netfa | & da! @ anger aefe Tafa | saa gaa qioga- 
TTA, daaaifa sHaafa | Daa wars gars 
area edt wfdt agat canta seals fa dqagd daaend anfs 
staifa | aa faces aay, ae wIeag wea gape | 
mle? a gat wa afar afagaailareedialed Gon AfSar gear: 
qi aa aeaq) agi—arafe: asafi em senm aq 
qeTAael aaa azredifa gaa: | aati “ faafgeqqag sfy 
mt dfeammwmfagadiss wer aaIAATA:, aft waalnadata 








afer Bk 


fadtamamist sarpragala eff afscterat sarah) aa 
qt: wi: afar at aziearfieanface: sean) aen: ateat 
adt aleaa aedesat anf | ag ads anata saan Refraa 
vata, aa me—afeafe | at fayar saat ama sfeaea saatsg- 
aera fafa sfeRsar waa ‘usuaaraaa’ | aa aaaa 
WMA USI WONT UMass Twa Ug: aeaWafealae 
peafaa dear sfanedfa 1 28 tl 


SAASA RAI Teta: deqaay snfed aagaa: | afar 
aay are wna asd He ea | dof aetaer qoSadaeat eqfa- 
mMe—velfa | fea! sng; Senqeqs, «aq; sale gale, awed 
wT | at cara! aa yar; aged, avda Aataa | waftene—aet; 
Get, wWaTaatl; Weald, wear: ata, dared anfa | afea- 
vee deg Tesdiad: | aa eo: way; sa, wIETEysh- 
TRUFEON; MII Teddaseed yA gary, a we ota aver, 
d Wo: ag:, wet AeA AT: AAR ae Tee | aeTE aT; 
at: 5 tat:, qede:, aleew; geacd arfS | ar fH fra? ePeraserarhea- 
Tel; afrzait: aisaerh: Sark: afed a ge} aeat: at aaAAT Ile Il 

galt AN ANA=SAE cH AA 


Raga anroratirataeask: 
Taal ANT 43 GATES: fires FI 
sagan Aaaes Fa Rafi 
waved gaae Red ast ag Ul 29 I 
faarfafa | & ar! atanet gare: amisteaare: a Ragan arate 
TaTAT STRAT: | Slee: 2 aA aaaEaa eaTa-aTfar afta 


UR faqs afiat tagaefaaer area: | ast ariata afore: 
aearal a: HaMealgAa Vfaser qaeathalznelahead: | azar area 


¥& afenedtag. 


ay qo; Aad atest haa sata efaae | qarsataeaae ga | 
Wea ai sae: F aa fafa gaasyes: gaat fara oq aed sar 
A AM Hes SIBSs: | Ja Tate TfeaATds TANT STG AelHISS 
setae Aaa a RIT | AKA GaSy diag Gaadizardtansseat 
aai qe Bagot Safle Teta awa: Awa ea ateal BAT | aT 
aweqfaagaavendiasey aaa afosceaa weaglaie aa ART 
waif aa aed aafifa | adaa sao aq ag: att faa 
wales gates a aval aaa afeses gaay aaah: | 
aa faafa araeaanagageaseqatel fargatshi wees: tag, ata 
aq atkaar saaaoitar zaadiaa efa ara: gafta faeqorar: ” 
SAAT: | AA THeweal adosomaaean:, gaifafaawng 1 20 |) 


qaaneaghia seed see:, Ta ga: Wa: aatareahhaa 
WMA TAKS: sta gtacdaeat eqfanre—feafefa | & ta! ara; 
Tata, a: sate: ste: frasardt a: sare: aq Rte sersqenge 
edad, Sefsegaq cy Wet sal ay eB: | faaarnat eqeg sfeneq 
aain: | ga: fe faa? aremontirethagnate: 5 atti aesiot ao: 
Me: Fat Ofna: hagas feceierd: ea: ait set a: | Wagareor 
wn, soak FIL, Serer faa Faver sio:, assent 1 fH fae 
wd? sere; seme: aya: aea: oft: sea aad) aaa 
tam aa feed aqracareah ag: at ganas | gal afar adacd 
wacked waged J Faq agMT AUT AaAT | Yo Il 


calf faqraiesaraaa, atf§— 
Ta: ao aeat aaa TaTAy 
TUS Ararat TAATT TTT: AT ze | 
uate asa ravararerazey- 
fade: erat a ae Waran rafra: ti 2c 


hb 


aired i vis 


wa afi & ga! fagcact feaan: aagfiesteaa asaqreraz- 
fafa: oat | wecatsafesia acafiaet fread; a fe aada aati 
oat: got ofgefa | waaay careat aftaret 
Tah asafigny | saat fiat qoecsfead: | af 
qélaate—fagrare aleit wet aa cas eat ore | ed gata: 
Zeal eat areal | Megs ata: Ae: ays sete | TaleTSE: 
AANsTageaA: AFAR: | Begral AeAal TS wh SAL | 
Tag: ; wa AH TITt wet ae ates Acq: ats AMT 
Seta | sfaaeq: TAA: | Zeta fyad deaaacaa ua- 
Teo ata fH sasafafe aa: | caafaea aRes— 
Raa | we Pad syfsa: oiaes aga: qearan qU- 
dat a uaa; fe I warat wa) atega:? faRa: craraaaea: 
mleea:, a fe msai satsaraterfia | ama a4 ag ana 
v1 Meadienage: 4 fefacaghafife wa: 1 “onstage 
Gfarat ase” eft atfeanatfae: | “azaea: geredta: az 
TWA ataaafe” gaat: | “geea: aaglafseugarfieaan” sfh 
Ret kc Ul 


dodvaccs Pgtcetseahsat cafime—ea ga | = ta! Aga- 
ota qu faa: ages: A aq Asamecaet: asd daa:? az 
cam: Raita aad | ase sziaare—ea: eft | a: alot; ah: | 
aeat aeha:, wage: Fe | ates: ; Ae, ag: AIT: | se; AaRATL | 
TMS Wa, SEATH 5 agar | wracorarfir; 5 senarity: fasgy:, RT: 5 
am: | gfagea: SHRTIT | saat gwadad | gua: eat gaa: 
Hsdea TAZ; BEATA A vafeq | aaa ae feat, waka + 
anaaedieat: | fe fret: saftea:? fea; wash: ae ates: 
faatqaea: tl %< Il 


ve afemedar, 
galt fasonfaaaatmaaatd aaatdAte— 


hea alee HAcaiearas waal- 
WIAA Aaa MAGTETAARATT | 
Tal waegae: Tota THAT 
sant wats Rravet stefa stata tl 22 


afefafa | 2 fageat! = fara! fe: fam: & aa qzat: ae: 
Tea aeaiens gaaafe TAR aeAdeTsgIE sais 
Taq | aay wettee, a4 afenay BAS THY THels af aq fas 
al ATHAS AAAI Tera wea fAsag-csmarfeaara, | 
aa aan: waa waka sRagar TRAM qfiafy Peas 
Ta: 8, aaa sat Tara aloe waa as gad | 
aaa gunaa—yu fee fay: aeaasta oad fad gfaar | ade- 
fina, faa fof fangat ea wHleraTAs wh gas 
Ul | Ga: AATASATAT AR TAT TaletAeaasTey gey 
fanaa uaafasaara fag: FAST wee qefieat 
Rrasagat | aaaT ata ge: fla: saa gada- 


aaah faery aat) daa aaa fasosingadtfa afta afgaa 
aaa 22 1 


Wa Relea: et: GR Seefsie aeeATeaT Cafe —eheey | & Agr. 
at! eft: ; area: G5 Ta, TEA: 5 FO: AEH, aera ia, 
waealey; AMAT afer TAS sama; flaca, afta; aa, 
walt; Cha aoa Ga da afe | hsm; sca, Tae; szeq 
BTM, gfe aa sal wacAat: ; ATalias:, wT ; wR, afwr- 
fan; aoa, Ta; Te: aA, ANT SAT; eninge, 
wart ; ATIAT Safa sgeate anrafeasdias: ke I 





afeReaay, 88 
dafa unadl agneaRqeaEgaa, alfa — 


mat Bl Haas Tea KAA 
R HA Tea Hafs geass | 
gaat AIT KIT nearshtraa 
wat wal TEI eer: Hey saz: Il Re Ul 


marfafa | wat a3 aq Rad aff aquat afer sara 
HBA AHO Ae ATH | aiMafy aq agnecast wale | aa: 
TEUTIATA WAFS SAVET waa ag aT qeaey BA age 2 
aaa we 2a get at Gala ned vale; afag da | aenaatraata 
AIKSBALATA ATA: | AAs BRU ATH Ta: cay FAT AIT HBATA- 
afiud seaaalt digg sar gat Feaat ag oat agr Fe 
mG ang eealtat: eeRrit vafe | eeiaa:—amea feat ata 
SafaamaaaaMa hear, FS A Hoa Aaa a rag, acer Aad 
at awed Ft OG? saEat agHAlUIa qeAgEITAAaa aT 
necfifa fiPaa ‘“eiewlsatia aaa senfeamsaletaaan 
mat Bal afte aracmeafy ei ond efi aggead atta 
wdfa aaa: | SREY FT aay wag ofa: gar” Sth caries | 
“sfaqaias: sat Prrnguracie:” fa afsanactie: 1 20 


sari Hiaierarel Aeea fmat aeaea:, “a aerhreatest ang? 
gfa ofc | amad sieaged oftqrey aenaficrncoatia ealgure— 
mariafa | & <a! area Pracnmcdaicofaqedtied aged afta | seat 
Ge fais, AIM; asqai, Gea, eanlfenedaed, cay; smaz 
af; Be ad SATIS | Hea? geTEM; Ras we fra, Fea- 
Tad ; aCe fen, & Ges; a garly Rede: | ata: FRO HA: 5 
orm, ROY FeMsyay ; Kearney car aes rare, arat ; Tease, 
wal Tg fae Fea, wy; ay, eeaftse: ; gagaa ee I Ro II 

4 


wo afenedtay. 
Salih WAIEIASIAaRsaeT aT TARANTHLTTeadsh avi aE 
sfa saaaa eatfa— 


fears sear: agrarian 
attrrarfeasa ATE ATT BTATT: | 
aquaeara: agneramasratrat 
a4 agi werfagrahratra &@ wet: Ui Re I 


Geafa | face! & sara, aa mat was sonafe:, waafe: 
aaa dist fear: fare aa: antingas: ; dat aguat 
atifong adi: us, at aa Rilo, asada afasay, 
aK, TA AA AVI: aaaa:, Bee: Paflafhea:, caypaearhy 
Hal: ager ganefaracsataa: agnehearahsia aa: waq— 
aa Ts ar ela | wafhene—fe aeng aeagt asiets 
aq ald aa PART WaT Ag: FI: aTaTo:, arama far 
varia aq fiPaafead: | aa ed araadsaish amare 
aa AB:, aa wa and aaraanafafa aa: | a fF aaa. 
CAPA AR Fad faAHeAa AAT TAIATAAAEATAAT Alea 
sframaa fata ag vata ef aifenrguodaa: “21 aos 3 
anea fagt arcaagaa” eff arg: Re UN 


grad qaarerred celgeme—ferta |S aoe! earg , 
ATS TA, FNS; TA 5 TATATM:, AYR: 5; TTA | a aa 7 
apa; Thor, erfter: 5 saftafe:, ssafeicara | swforearfeasay ; 
aera afesrea: wa safer seq: 5 YOM: 5 TRA Ga, VTE: Bah 
Raat: | qafaserninent qaed, TM: ; Aad: aAEMea, ATA: . 
anbraren:, raft: | mga sft wesctatard: | fhfeargaa:? 
FITSAHA: 5 ATL TN HOM TT SEA cae waly— 
cat airelrcaq carataarenfts arate aaatsac | aaa ; faPxadz| 





TREAT re) 


areal; faa sat aa, Fe: 5 Had: Gesea, Far, ar: ahA- 
area saga vated & il 22 Il 


qu fe sar fistaat deamRaradi dea srasisfiarag- 
ae | efoit yar arardi aati deat eRoadivaftot sao wang 
madsanasadar aay aret aaft aqearfh: fia: sarsetorgna: 
aa, ay fara ast aa: geraata saat aarsfe 34 arta fra 
BHA AMATI ead fs asaguadata ealfa— 


Taare ay Teas ai Taz 

va degai fraessaa aT | 
qacmnrania fant aqarnans 

aed asaiy asf a wTsaraT aa? Ul WU 


qafa | = ara! z aX, qFASq TT: aera Ta BTEATITA!? 
Bl sayqela Jaa: ASAIN al, aarht ways saa Aan 4 
wate | aafi amet aa careqer aa ameaTae sea ed: | 
saa eae? A BERL | ga: Fema? sRRTET ATT 
aaa Ufegat wisi wi fat fast get aerate 
Reafag efit | gt: Slerq? qaq diag oat feanfy ara 
aaft arated Tear |“ agafisqatafieraa” eff aar- 
fecrg, sifa fata: |“ BraRtshra: seqazs | ‘ abecigsdoaaae- 
aaa BAT” SANS |“ aA aqua ay ASA wa: GAT” eff 
safe; RR Ul 


dofa aan geahicanes Roeametaad eqane—oorara ae | 
wae sacaha sake | = ara! cari, ga: won qeq FSET: , 
“gemma: Ft fst aeel? sf aqeieaea ochrara: | 3 aa aca 
SR: | TATA: AHL STAT ; wT, TAY | fs a Bata! fe 





mR afesedtar. 

woos! afieq; san) aq wa cai gla; mga 
ARICA ATI; BAO, TEI; jercana, frais; wafesez | 
fa frat aw! Ofegam wraa; wiistenfieard: | ga: fea faa 
asada! aMedy; aa) aa va feaq ait; sara | ara; 
TL! ga: farsa? avarmaq; ata fag aga aceq att gaPra- 
feet: | war argacta wii cagat aneto cd na: | aefiorta 


Fa ao eeatatd gngacart a aracaqardiend: | garetaty al ams 
Ta BAS Ul RZ I 


sare anaa: aka odtadiaaat aaraht diarat fire 
eat fa-— 


ASAIAAAl FIITIASIA ANA 
Ws He Tal Wray Feary Tae | 
afé aot tet qafraatersaear- 
aafa carat aa aCe AVA JAA! li Rz 1 


wasrangfa | 2 qeaaa! & ata! aat; Tact, castogsiar, 
aplaaladaciarifioh act, eaIgWy; TIA, GUTIs FH, ges ; 
MAM BA Gag |E eferrdesa qa | earha ate qufaqatergqe- 
Aa; Hameed METaer:, at |r; AaAAaa say | BAA 
a | wal qagaa: feat grat aat:, Ser fiBaata | fat ageqeqaq | 
ma Gad eur ana ai eel gaat aT AA wTaoRgefEay 
war fistest na avarfifa aa afe arand earth eae area. 
Parad aaroeteaad aaadt cadt sanreltsaa: efter wah 
wal gaat at zawa) a fe seagate sea: afi cag: eld, 
ana of wancsada erorald | wera ata ad ZBI Faeaa: | 
“anatase” gaeaisne: | anthfa “ efideat aqeat waar” 
zatfaat feral om saya: | “eae OR: GRAISHA:” seeasATs | 





afta ix 3 
Car aglaal gq” zasaisay | aed fafad ada data frat 
amen at seeaad seat: adder seat alsa | aafaadeaa 
aeafognaast fmafa sarearawz tl 23 Ul 


gartt Tear araeagiat aaa: qeRtfted elqae—eaer- 
avaia | & get! & gue! sara; afar, qa; afta, yer; 
TTL, FRITW; TAAL , FIAIT; AML, Ge: ; AAa:, Earle, Sat; 
Td, aafiratertaeal ; aafaasel aamrede:, dens aaa. eae 
(aif agen’? gf aaa: | safer zarsacafefa gs, = aafaca! 
TATSTTATTT, Resa MTS | aT. eo : AIHA, 
Hae, afe startet Aa, afe face! aver; PP, gaa: ; fer: wea; 
Hat:, AT Hel | fH yar MA? cawrawarsiat; areca alcaedt ; 
camara: tl 22 Il 


BIEN AMawealet wafe, aar a fara, uaaieq aa 


aaReataishl AAO ToT wafa qearauafteagsiaaa aga- 
qaqa —— 


AUAMATATNST TATVT ara: Weat- 
PATA: an sandra: | 
qages ate ast wag artanfad 
aah AAT ae Te ARTA tt Vw 


saqiaearad | = waret! ware! 2 ave! aafe aq cd- 
TA FATA ARAB ats waual waa; ate aa fas awa 
MAITAIAT, SH:, HUI, saMaardearfaet gat HIATT a 
qu ARBY SIARAMIAISa | qaKeTaaE—sagTatala | sag ; 
BagMNAg, ANS; HATearfeaisay | Haran ; Sar:, agar; 
aaa: | Prarie: ; ateeaay | saclelafar: ; sqcafafea- 
GHE:, AH; AST FA, Tarersqrqeedea We qaweatafa | saw 


1 
\ 





Ke | aieaedtary 

Waeaeaay Bal adgaansiadaiad awa) acigenarfefa 
wateed sfearfeafifa ara: 1“ farteaf safe: et” seques | 
Cae eum aga” amt | “omen a ae a aig ofeaz: 
gaa” afe amie: | afas a waoniife weondat waft a asl, 
Sta freanataaanerea aaa We UI 


aoa CASHAGAg: at ANA: WHASeIeed eGaae—snarafate | 
@ tamer! aa snarag; figaag, aatet; a aacar atest, Pecofifa 
aa | dat Para: 5 Aawsies:, AIT: ; azarfea: | TIT ssa: ; ag- 
oud, Frantea ; gatteettatacenrsiraa:, Pao, asad uftd wen | 
Ta BT; weft, wea: 5 AATTSAAE: | aL; AAT geo, aT 


ahaa ar; as Faa:, AAMeATL; AVA vag aa; aarfty CAG 5 | 


Rrcaat amar; Fag! cal, WHA; Seas AeeMaAsh | Re I 
aofa qaaaeaa dem ealfa—- 


wr: saad afsaraaararaasa: 

TECTIA: TAA sateayaear | 
qaelratare of ca faassarmaaa 

areraeaea feats afar fae war tye 1 


ma aeaife | seaahad; sft eradtia fq see, cfg fad 
aa a gaa afta aearafa | af; aha sar: | afay aR 
may Ma dat aa Beata fraaa, aq fale afidachag, seared 
TAS Malay qed wage cafe wneafta |) aararaeg aatta, 
Frofa fiat) sqant at; ceacfiat aft, faassy eq; zat 
SAIAUAAAT Tal aed ga wea, an atfialsh aaad- 
qalele cafe aedifa ara: | alfa: sea: 2 ATAARA: | AAT: 
QapaRtay: ToaAaazat aval Seafaraay 4: | ga: atea: 2 





aftareaiany Ke 
qecqgiain:; seata q@ada ucaaaaa aaa aah 
aa; dafeanat sad: | ga: sear? sazafseleafeaes: ; 
wagafesd FAaTeA Hara aad, seafwa eeaT carafe 
IT; Maeaakqiaat sas: | fied fa: ja ae afad frat 
fanaa si ag amas: 24 UI 


Salat Waa: THAT ate —aa gfe | F Fa! aha: ; 
@fta:, aed; arcafa, faafe quxaq; aeamecaqy Ae; SL 
gaa, qafa; aaa fe acta! saany; qgacqet, st; TSM, 
Pasta; ad acd ward fae cada, fe 1 freatec: ofeel | fa acar! 
aeaahaa ; satagtest frac, ara: aneaia, aa, AeA, 
aera; asa, aes at wala qa | sraata; aaeaTey | FR ACT 
afta: ? sated: 5 Ara: wea: gronfearzal Aceh: | ga: fe zat: 2 
Tecan: ; ceaea arf gefhaia arent Asi a qatar: | GA: 
fh yar? saqefeeratscea:; sagafee: snacqarsa:, geaftar: 
aire: ca Aah Ast F TAA: tl Rs I 


galt anadseafiaa aalaaaaa 3 alana sHaaa ethi— 
cquaed araeaate ward gage 

weaarted sate erg aefireear cafafer | 
amoamd cate citar fait fiz 

a fametara aafire fe aa a wafer tl 28 


cafafa | wafa, war: gina, agaafeaa wedge 
SRA AAMT: WlsaTa: aaa aa zenfear afifeoat oftfrai 
fat arolf feats aaa dermis sag) at g eeafhalshgo ze 
dar a aged F Mafe aa seta a faa: & siete ee aed fafaa- 
Wf | anlasqalesaa agai ad, aplawag aes cha | 
MAAS GA: AAMT aaeahafa Aa: | TeaPaaTE ; eA AB ; 





a G nferedeg 

aa: SUaafaaeal | a aA: ; Fas, AaTeaafamaa | a IAA: ; 
aaa saafomeaa | way eaad:; afh:, canfeeaa | aq aT: ; 
cafe, wayne | ay aaa; araa:; daafasaa) g ca 
aay at) ay seth: ; aPralt aaafeaear | cae AAT ; aSTATAAT; 
qafaatiaata | “ona asa: wrfgeafadaa” sf ata 


aap aRAT aT seat | Shaq oat Aas fa 
acta; aa awe tl Ra Il 


— Rinseafsana ward eqaaE—eans gfe | F ta! aq ag:; 
waist | waa ata: ; aedisie | <a saa: 5 atacfe | car gaaz: ; afi 
TH 1 Ta BITT: 5 Saw | aA Sa 5 SMASH | <a TEA: 5 fh | 
S gfe face | ca ateat; aaaradt ceareafa | sf a efi: aardt | 
WH; wa gat, wea; gaara, feq;- aha, ahr 
feat, ufterar:; oftuanag:, caceaeafaa: ; Reais cate | aad @ 28; 
CR, TL ARAL; FG, A Ca Mae, AL; aaeg A Set: | “aoa 
mea Al? “aq afead ma”? afi 4 aa: | eat ear wagafafics 
aed fataaft wredifa aa area aaa: tl Re 1 

gardintarea aneaeataaal sfaqd ofa at — 
aat frat getferaaarat fair gr- 
THUTAAN AAT ATTA 

goa & aa vatafacrecataaa ha: 

Aer sae cat AIG Toeatalr Tay 1 Ww II 


aattifa: & ag! @ fea! sitfafa caq; sited. 
Si al aaa ARITA; ARE: ARATE act 
Haft, aai:, vafafhs, We:, SaeaAA; oad Aas a, eat 
anita enaafa | aq gaafafa q@ aar vq aera aa ava ara 
Wi da: amare aq aafion fata aq fase as: aaistier, 








afeaeday Kw 
dst fe agi aa gaefidadtd Prasad afizagq sfaaeaa, 
aaa Duh a waa | aA Hea? qeifash; 
dat saat Raat fan aa ffierfead: | aa ale: ; 
“SaTaTaERIa ABA ffsa: sAaaTeay sata aos” zfs | 
al geififa od sqeay, sRRAERaT TI, gal TET: 
waMarageaiader: Aa saarfhiqaq ama gonfs | agora 
aafereafiaaa azcaahraaaa aatfearaa | aay aBag:- 
aatft sar afaeafacqa: | am a TMA Reqs HiTAealaaaag ; 
“sarod wagaonead ag: | 
Haead aA aAdaeaa qe | aff, 
aa frat adit: ; aacseadedt afiqag | aaa aaa ; 
“SMa: GaGa SH weigh: | 
TPR ay eff AaqoART Zhe, 


“shar ada athighaagtst a sf aifsaaacfae: | cat fagaay 
IATA AME | aT a afa:, ‘aaa aaa eaaaeagialst- 
safer a siia’ eff 1 aar tafe qua; aafscafrar sfc | 
TAL A AAA ; «THT se AEA SHI aco: afs aearia: | 
“apt: Bens: ft aaa | wa ofits aé ancaati at 
wife ; facie fata: ; gar amed aa aaada afta adled |i 
wfs; ati Aa Aaa fafa aeqifed ata godkad: | aay 
faftaadauad sfift cag uaaed a duaft, aati sane 
aa; Taft si aHaEzaasaerarfkater arfafe gaze 
Bafifa sta Sy oe ad aqr aned aatafieafeaa sara 
Sea ARAL sanarahisnfed gar ei gos aar gasded 
amafasnigataa, “ saamequfeeiga gata afta aaifa ata 
aoifa gad safa il 2 1 





ag afeeday, 

gaat osmagacata wnaed edame—aatfa | = ae! 
sfifa vay; cota: | sifafa ve fen ae? BREA; TAETRTOTATSR UT 
SUT | STEAL; STEN Gost aaa S| cary Toe ; 
eatfa | ga: fe faa? sara: at; BRT: ; sarcearcantt:, Tala, 
afar; caf ais? att; wagers, fra: at: 5 tl cad, 
Saareahad; Baa: Sea; wal; aaa, ae gerafe; 
FARR; AAO RISA Aa afaeiasa | TIT SANT TATA 
armcafasa = aftdtaed | aa ante agdaeaftaqrareear afte 
qed | ga: feafraatara! &; aa, gt ara; card ast ar; aayfutety, 
gen: safat: sae? samaqi fd add ama? dwifaata; 
aint Raita aa, dorrata ; frearceafherd: 9 I 


Zaldf AMaa: TAAATATHAR aa, tal fa— 


Wa! Wal Sei WTlacata: As Wer- 

taut aanatfata wataararsafaay | 
wafadg seas tRracia ta: afects 

farses atea oiirfeaataeaisha wae tl Re 11 


wa gf) ¢ faal aa genie afed afharmemy ag fig 
wags dal aera: sfaacfa saaafifoste sada aaa) aa 
aface Adis qa saa aa: Be AR aE gftfraanea: 
anfgannennists waft | ae sears? flare ameEag srarcata 
aa fasta | ga: stema? wad carl Sad wasag:, qaargelt | 
ag1—staftad, aaa 2a: faa: afc, afeefa ae aa ataaaata 
gfaaeta sain fafa aafa | waaaes dag aad wad ara: | 
aq Wa—es wal F gel HaaAeAN Harta: | TaERAIE—aaq 
zaife | Me mel waeaa He TH Waa: | ae sada aaa 
sad, aat ata ataaa: | aat a Pasa, 








aigmedtart Kg 
“eared da ara ar adams | 
wd TaAAM aat ggafa fest | 
wage waagara a flare: 1” efi tI 
“arene aad a aad 4 at a” geqay: | 8S wale 
A afa:”? geaAe WR? II 
galt aTATeaTfaTeTERT ANaed eqate—aa efi| & za! 
afeg ca varehhareny aghay ameh acter; cada of, safacta 
Aish, stat saat | aftmafraraea? aare—aa: ; a8: 5 Be; 
WIA: ; AI; Adrac, wa; a a aefieqecq neta seas | aa 
vital gf sal: fared ah wetanfiaaa asvena, wae; 


Grad, origaaeaishea ; waqeaistea | azar, S wa! aa arenes 
med adadse oftfecaaedistte, aaaqeatshe |) Il 


zal Teeaaeguaazaad wa— 


wat Afesta fraza afisra = aay 
awa: atfeera warez afesra = aa: | 
amt dfs face aera a aa 
wa ade & afsaafieata a ava | 22 I 


am geatta | ¢ Fraga! & flagrant, afer aldara at 
faszafad @ ova aA: | cat afagra areanadiafiaada aefiaea- 
wad afaqeea Gai aa: |“ Afagafiagany”, ‘ aaqret aanoa- 
at”, “ada afd a” gaz: | ARR, “ aRasmeatgaal” 
qarane Aaat: | efafe, “< weaqaeafaagao” zene 
aged we aa afieewaa faegafiar | aa 2 
watat! aifagra Waaeetorfgaa ae aa: | aa afesra 
qaatfaetonfanegaa = afaaftamdeafe amg | a get aa: | 
aalraefayenteaay | alfesfa aausqer qdaaraengetat 








Ro a feret ae 

qa | ufeafa nexooaea ag, ‘afteaag” efa arftaagaraa- 
eaufaeta: | dat @ Fraga! afegra aannfeaaara aaaara aa: | 
aa afar sahonaaltesad wana afisania gy 
wa: | waft agattaaanfiesay | afesta “ faftae ’—zearfea 
rae deta eta agen: | aad WqA dateaeal Head | aeAeAa 
amide etna afin saat: ais: | afasfa garaezea qaaara- 
Sela Yrs | aa qa Maasai aHeISI Fest AA: | 
aa afaaaa s aeATadahaaara aaafaaraa a ged ay: | arta 
Waimea asad aaa BAT | Re II 


gail aaa: cecal ofatieaae—aat Aaa | Ase; 
afer, fra aa:; frencatet ged aa aa: 1 = Praag! feat cat 
Te 8; Baea:, aes aga: | afrera; qccara, Raa aa:, afaqzem- 
aft qa) aa atfeerr; qeaaca aa: | F eave! ates ; wea 
4 aa: | can afiers; aaa daa: 1% faaaa! after; qaqa a 
GF Aa | ag waEH A aa: 1 aa aiteata; adafameaa, after ; 
aA: 5 WG AAEHIT SAT: |W RS Il 


zat fame aftfafiaeandd amdiaaa aaa 4 
THaaT etfs — 


qgema Rererat wars vat aa: 

TAVAAA ACASIe TWA TAY TA: | 
TagaRa aad Bera aat za: 

wage we Rages rare aat aa: 30 11 


age cafe) waeeafafa wat aan vara afeed get aa: | 
ateaa? fara sagafafast agé ate wl got ae ad he 
Doe aa: | wat atta Reafala ed ee: FA aera aat aa: | aa 





afgareaery G2 


ae faaer den seafast saeafidadtd aay oy ger ae aal- 
TMH FAI: | sat Beale qaadife as: flartenag feoen:, 
ae val aa: | ate? arated anafi axaauftata:, aeata | 
Taal ge wedifa faq; ae araaaa faenaaa caged 
gay: | agI—awa aaqua Rafe ged ag sage aH, “fed Hater 
dasa” efa age | vat qaefe saeaaed a2 ara fy eralafisia 
qeaaat far al va: | oe astest? fade ca aged at an, 
Frid amon feat aftna, actaqnat gad: |“ aeeqaadaal:” 
INTs | “ae caafaaaawentEfaray: ? seq: | WaTaAT 


fea gin a aa | caTeafeaalaewm | aaa “ flat fet 


ad fafteftan geafa” ef ead | «aed gat faery” SAAT § Roll 


Rare MITA RSARat aaE—ageeTa sa | igo: scafaeg:, 
GATT: AMET, ATITN: wags: | sae: sar seahs wa, act 
qiigugel wala | sar aaa Tale, aat aatgogR AAT | azar Rd HOR, 
cal aragogehl wate | caarBreare— AAR | Peaadt ; acest ademat 
aL, AAA; ARs gors wars aa a: | TgCTa: WATT 
AAGTINA HANSA AHCAIL: HA: | GARB; TTI SAT aRAcaTTas, 
waged; Vlenernwts aagngme wera wal aA: | araquer auarag- 
CAA, TRAIN TeRecT AME: a: | aeafered gate os: | aeeiant; 
AAR, AAGAMS ; ALTAR, VT TAY AA: | aqoTER wWaeg- 
carey act dacle Sinfafa Syccea axaea) fea: | aa: aeqat eaeta 
TREAT: Fe: | TA THEA; ceeds, Heges ; godt, v2; ere, 
Rava sat aa: | sar qeafeatiea, car acarfeqomara, aea Braea fa- 
qa vafe | ad: Tey aa HawaReaqcana aghaa Rrageta area: 
aa: | vat aa gf arafearta dicarat feala: 1) 20 Hl 


gardai faazaziaag ai— 
Rarortes Vat: Farset ww As 
Ra aa GHeingedt ase: | 


< 





GR Afsana, 
gfa afsanacdtne at afacrar- 
ALS ALTA ATSATSTNTSTA Il F2 I 


gata | fava! Haafiafa; Har ator afiefa: fiona aay 
ae, weamrafafa aaa | dea aA sd Yas aa: H2 | Aa: Blea? 
Saag; sae jae ay gaa seh, wag a at godtal- 
estaat; gidia gmatadk=s¢ saghtga afanatig até 
aay: areat aa sales aafgal w2 | Tareat aa aafy: aareqfasa- 
JaasAafe aacadaaaai a at sac | Rafa sf Fa: apa 
wd at af: wait, aardtaea fasta, ¥ aa atoral: caqna 
araiq sflaadt | aati aa awnefaeaegionet wa Aaalsawaata 
dared viatsfta; cai aa: aa ar afe: 84 at Peis wen 
woman affaatfa afracadiia cation | at seer? araagedt- 
Gay; aaata geile: agnafeaea, aad ef: fa qagenat 
gsqiqert sag: | aaedinerfa feaqaa: 1 22 UI 

ariahiariftat aammciveet oRecre—aafe | gaa; 
yaa, Fas; aad w? fa waa! Sarafiata ; Har ool: often 
Wey aq; caccfaaraiachad: | gat SNITITT; Tata | wa ae: 
afear a? fe war cafe: ? ara; Adar, DIAS 5 Goalaraa | 
aft; ata canto, afar; via, © ae! +; aa, GT: af: 
wnedtna ; difaced gear, arTgSMIETeT 5 aaTaTIA geTofa AstygErt 
TAL; agi—arrareaa gouifor, AAV SL STATA, SHE TAT | 32 II 

zarfigeneinega aaa fa— 

sfeafiitad cara fereqarst 

Qrasararar saat waa | 
feats afe adtcat aieat aaaTs 


arate aa gorrareftar Ite FT aria U8 UI 


afeRearay, 3 
sTfaafa 1 & Sa! sfeattitea, aff afsafittiesdiaer a 
get aes ath wa | sas steay? farquay; fag: waa: aa 
ACHAT AA TAL | BLARAANG; Fat Sead: fears 
RAAT Taare afe seadt wa; aa sat wat afs qq ea; 
warafigedat fae wear aara aeat avadl alae 
araeaiiged aaa feata, goat sad sofa, aafy aanfe aa gona 
Qh aad a ara a osifa | wade qemarasiaesiio aati aa 
rat gawaf=se sd a alli; sameasataamens aaa 
gfa quatdafast ad ta gost:; afi aa aawea: aq vida 
qaut aonfafe gaat sata) “avant aear eat aenat 
avadt” sf satfz; 32 Ul | 


afadta 12 sa! aftrafiitaay ; aetiRaer,, req; ae, 
carafe; a? Rea, ae qeaeame Sheet ear, afk sat ae: ; oa 
ene; af area aceadt cqqyatca agar ardars fea | ata aa 
WAT Wy Hed Tah as orca |) 3 Il 
gall aaa BATA fy — 
HGATMAMAT WaT TsAIT: 
Rrgaaswwastataer sa: | 
a ag fasaferat we wares tera 
waaaaaAATA ease ASA | BB Ul 


Beata | FATT; TaAdla awa aa aa a 
SAAT: WIA: A TA aA ay | yoqaraalAal; adaesalo Us, 
aqeaey fae alas AH seq fata tg Paleaqaeadaa 
aaa fasted: ; Tieeaslaafeaa:, Wet; =ga: aq, ae 
qfea: eaaay; Aaa sarhiaaa | sacar stemer? Rragaaaz- 











ir 


8 BRET ETT 


wa:; fagale: warratet Rrfe ae; wdargavey fiat: | 
wad Hera? fesna aaa feed was afaadafafa aaa i 32 | 


Zaldl afeneaagianeare— 


gwaeahrges eantaaeg 
gota af& aasa: stqaicazan: | 
asta Rraadte Phat: carats: 
earaaaanas Graeausitag |i 3¥ UI 


aweiatt | GaRy; BUTT zaarai qs aardaa, afagsa « 
gitar, wate; snafe: aq, aff geaeaacitaq; gsqada 
reid; eF wad; ela safe, agra aa: fads waa: 
ad, Rraatd anfa a=afs | ame sean 2 TaN Tea ¢ ealeg 
Ma A Uhed SIE; eaManolsafraadanaaga tala 
afa saa eft ala: | aasa: stew: aa gate z AFaTaA: 7 faad 
arated fat Sat vat aea ater: aacafya saad: | (eatsarefaqaay 
gia mrarfaada: ae Paafiaredtarg 2) caad ater? STATA 
seat feaatand asaderafied: | «aay sa as gq aft 
Tera: | oh awaeadas” eager | ze 1 


aeqafy ReaE— 
AqeTaagargs aaa 
nan fafarete ech | 
Rustad wsaat TeRuaa 
esfiftrent srafer sperafesizar: 36 tI 


aft figegeaeatasted eataedts aATAT | 


: 2 






— ”  "~ * 








Aaa ay 


ftgeraeafa | aaa alo; aaa, geshada; wala, gf- 
a1; oad gehada ; geasfefacan gefata a, yas; aati 
siftat ofa:, wea: ; faa:, asttforat wale | aftaa tf asegemd- 
fafeftfa aia: | wet elon? sftqeqaragmrsafarda ; grec 
Teas seed ga sasfaakanft gerd, qaata 
setfaafifa ara: | udararfaeaneafa area | ga: | alee 
Faferqeta ; Tata | ga: seat? eigen, eer far Pao 
Sfastaea ll 4 | 


aft sisrmrersaatafictear ecafisedtacte aarat | 


aril CaM HRTATTAATT aA 
agg aiaraaee seat ge 
Ge TAT aorahy weed corara | 
TAH! ATIUATATTTscaaaar- 
facta aeast afeacragrary tt 83 


agfefa | Egat! agsrgatarg; age: sgutar, aq; aeIAOTAL; 
arghray; Sear faa? aft wea ; aftaPaq ceaeadieh: | TT ; 
waz, amare; afeareaft, sara fidiar| waed a TAA | 
qasieaf ca somal ate rad, afé gar adengalat a ema | gareit 
atkorgatad Taseafs aaa: goat a wet sft PL | Sa Mae ofa, 
Ta THAT, AAG: af: GL; agi—arag: wate: aL ae: Af 
ma: | at Ga Sash staat ane, aaa ea zat ag 
TREAT Tart Hash Ferkerarg, sata, ge gat Kay AREA ; 
gata atngulard Gasienfa aa aAeA AMT a Ha stAsgera: 5 sare 
TRGAT, GAIA A GARETT TASH AACA | Fe sea ISTTTY: j 
HAA AUTAGAA Sarat F Sar aeaeaA || 22 II 


1 art areatfearaareny salar; data: 
5 





ay aed 
wle:; fagate: aaaacailel free ea; adaegeney feared: | 
wad alter? fasara aaeia feed ate sifsaafafa ara 23 UI 


galt afeneaagioneate— 


GISANTIST TNA ATS 

usta af vasa: stTafeateazar: | 
sata fraadte frat: epaata: 

aT MAA TIsraTIAy tl) Fy II 


ager | aweq; gui saat ge aerdaq, afaqs7 
pia, nafe:; anafe: aq, af qagaitag; yeqastq 
swifan; ee waa; wld waft, aa @ aa: fas eqamta: 
a4, framitd asia aeaft | arse ater? waadatay ; wie 
ager F cmeg aes; aingarolahaaadiaaaa eg. 
mf eae gfe mia: | agea: wea: aa Tele? Aaya; a fed 
araftra fast aal aat aea area: Haars gas: | (eatseafiqdiag 
gfa maha: aerninefuataredteid?) ai sea 2 AAA ; 
sea faafaay asada: | “Ae ea} ee gaa aft 
wera: | wh qearakaqer” saatt lh 22 I 


weaaly qeae— 


AqsqasagarEs haat 
ean fafearqeto ech | 
RIshuad yfsaa Teas 
after safe werrftezan: 36 1 
aft sigeageaneasarserad ecafeneds aera | 


Tiga Gta 


aAtgeraeata | aa walt; aa, goaftata ; soseta, gf. 
qa; WaVT Tehtada ; geasfefaaan gefata 3, waafas s wera 
sift afa:, aaa; faa:, atta wale | siftaa fa amegend- 
fafafefa wa: | wleata ean 2 AlgaraA WIS ATA ; qeqaraea 
Tease Tad gs Faafaafeanfs gaat, waadta 
setfaafifa wa: | cdaratfaeaneafe aedaq | ga: atetae 
Faferseta ; TAA | ga: Meta? exfedor, eer fas Pao 
Nfawarsa tl 4 | 


aft sisemrraratufictia eafiaedtadier aarat | 


galet CAM HRT aA 
agg aiatsatas seat get 
TUT ATT TOA wae ToTATA | 
qATh! CATA TTIS Ta AT 
facttar arasd aftenareragaafe tl 88 


agftta | egut! agnrgatary; age: mmgutart, se; sea ; 
srgftad ; Steal | fi oat aut seat ; afta seared: | ge ; 
qa, aati; afetreatt, smeceatt fitter | ward a soaarr | 
gasenfa ca sot aie fad, ae gartt adeorgulat a ear | art 
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Books By 


SIR JOHN WOODROFFE 
(ARTHUR AVALON) 


On Yoga Philosophy, Tantra Shastra, and Mantra Shastra 


“Excellent volumes. Sir John writes with power, knowledge 
and lucidity three rare qualities in authorship”, —The Occult Review 
“His books brilliantly inaugurate the study of the Tantras, the 
literature of which occupies a front rank in the religious life of 
Modern India”. —Prof. Sylvain Levi in La Revue Critique 
_ One cannot do enough homage to the magnificent series of 
publications which an English savant under the pseudonym of Arthur 
Avalon has brought into being”. — Revue Philosophique, Paris 
Sir John Woodroffe’s works are absolutely indispensable for 
all students of this very mixed but widespread and important phase 
of non-Vedic Hinduism. —G. R. S. Mead 
These books, dealing with the secret mysticism and magic of 
India, are the most interesting which have been published in recent 
years. —Neue Metaphysische Rundschau 
In Mr. Avalon these mystic writings have found an enthusiastic 
exponent and a daring investigator who is determined to disentangle 
the lofty conceptions of earlier and purer beliefs from much of the © 
misconceptions and misunderstandings which have grown round them 
by the debasing and sensual rites practised in the name of Tantra. 
—Madras Mail 
Two very welcome additions to our store of translations from 


the Sanskrit. . . . It was a happy thought on the part of Arthur 
Avalon to present the chief works of this ancient religion in English 
dress. —The Nation, New York 


There is no doubt that the author has done good service to the 
Tantra Agama and students of philosophy in general by his scholarly 
contribution which has filled his heart and is a labour of love. 

—Quarterly Journal of the Mythic Society 

Permit me to seize this opportunity to congratulate you on the 
excellent get-up of your books of which I have ‘ SERPENT POWER”, 
“VARNAMALA” and “SHAKTI AND SHAKTA” all of which 
have been most enlightening. —A reader from Egypt 
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